

LOSE WEIGHT 

AND 

KEEP IT OFF 


THE BURGESS METHOD 
NEW!! REVOLUTIONARY!! 


NO DIETING - NO CALORIE COUNTING 



Relax with your coffee break. 

Have that cocktail before dinner. 

Enjoy a TV snack. 

Forget about diets forever. 

Lose weight and have fun doing it. 

RUSS BURGESS, parapsychologist, suggestologist and lec- 
turer, has developed a new and fascinating method to lose 
weight and keep it off. 

THE BURGESS METHOD allows YOU to obtain YOUR 
healthy weight goal by following a proven, sound, scientific 
principle. One that has benefited countless individuals by 
helping them to lose weight and stay slim. 

THE BURGESS METHOD fuses physiological and psycho- 
logical factors by rejuvenating the entire system with controlled 
deep breathing, a head roll exercise and the science of suggest- 
ology. The combination of the three will produce dramatic 
results. 

SUGGESTOLOGY is rapidly replacing hypnotism for thera- 
peutic benefits. You remain fully conscious of your surroundings. 
At no time does one lose control over any given situation. Em- 
ploying suggestology, Mr. Burgess’ voice will penetrate your 
subconscious mind, (whether in person or on a record, it makes 
no difference) You will be fully conscious. Nevertheless, your 
subconscious mind will react to Mr. Burgess’ suggestions of 
changing your present, bad eating habits to a new, healthy 
eating habit. 

YOU WILL NOT ONLY BE LOSING WEIGHT BUT THIS 
RECORD WILL ALSO PLACE YOU IN A STATE OF 
COMPLETE RELAXATION. ELIMINATING FEELINGS 
OF TAXED NERVES AND FRUSTRATIONS, PLACING 
YOU IN A VIGOROUS, OPTIMISTIC FRAME OF MIND. 
YOU WILL FEEL BETTER DURING THE DAY AND 
SLEEP BETTER AT NIGHT. 


THE BURGESS METHOD is a 5 part program. One that 
will open the door to a more exciting and fruitful life. 

Learn why diets are self defeating. The psychology of the 
mind takes off pound after pound until you reach your healthy 
weight goal. THE BURGESS METHOD slims you down 
and keeps you slim. 

Using this record as directed will be the best investment, bar 
none, you will ever make. 


Russ Burgess - P. O. Box 594 - Marlboro, Mass. 01752 


® 1972 Russ Burgess 
All rights reserved 



THE BURGESS METHOD 


Copyright © 1973 Russ Burgess 


What is it? How Can it Help Me? 

The following is supplementary information clarifying questions you may have about THE BURGESS 
METHOD. 

WHAT IS IT? THE BURGESS METHOD is a new, revolutionary system of fusing physiological and 
psychological factors by rejuvenating the entire system with controlled, rhythmic Yoga Breathing, a Head Roll 
exercise plus employing the science of suggestology. The combination of the three will produce dramatic results. 

BREATHING EXERCISE — The purpose of the breathing exercise is to remove all of the old, stale oxygen 
from your lungs, replacing it with clean, vitalizing, fresh oxygen. Utilizing this one factor alone, every day, is 
beneficial to your health. In 4 to 6 weeks you will become aware of increased stamina during the day, you will 
sleep better at night. 

The Head Roll exercise augments relaxation. 

SUGGESTOLOGY — as employed in THE BURGESS METHOD has been found to be superior to hypnotism 
in the area of meditation or for therapeutic purposes. 

With THE BURGESS METHOD you remain fully conscious of your surroundings. At no time do you lose 
control over any given situation. Mr. Burgess' voice will penetrate your subconscious mind. (Whether in person or 
on a record, it makes no difference.) You are fully conscious. Nevertheless, your subconscious mind will react to 
Mr. Burgess' suggestions. 

Meditation starts with the conscious mind. Information is fed to it. As a state of relaxation takes over the 
body, Body-Mind union activates. The subconscious mind becomes fused with the conscious mind. A oneness 
emerges, tapping the potential of whatever is desired by the meditator. 

Scientists have proven beyond a doubt that the human nervous system cannot distinguish the difference 
between an actual experience and an experience vividly imagined. 

This is the key to meditation. 

The subconscious mind does not reason or question the data fed it. It merely processes it and reacts. Thus, 
we teed the subconscious mind with definite goals and it reacts to them in a positive manner. 

The subconscious mind does all the work to bring forth your desired goals. 

LEARN TO RELAX 

How often have you been told to relax only to find out the harder you tried the more tense you became? 
The secret of relaxation is this: 

YOU CANNOT DO IT ALONE! 

YOU MUST HAVE HELP! 

THE BURGESS METHOD will, without exception, relax anyone. 

THE BURGESS METHOD places you in a state of complete relaxation, eliminating feelings of taxed nerves 
and frustrations, placing you in a vigorous, optimistic frame of mind. You will feel more calm, secure and confi- 
dent in yourself. THE BURGESS METHOD is geared to improve your mental outlook. You will be able to cope 
with outside irritations allowing you to enjoy a happier, healthier life. 

Tests have proven meditators increase their intellectual abilities, also have sharpened reflexes, improved 
memory, general improvement in health and obtain rest twice as deep as sleep. There is nothing supernatural about 
this. 


You possess the above factors but they are being drained due to the stresses of everyday living. 

Meditators learn to completely relax, thus lessen everyday tension and anxieties, allowing the above positive 
factors to work for them rather than against them. 

All three meditation records (BURGESS METHOD) start the same. The first six minutes contain Yoga 
Breathing Exercise, Head Roll and three minutes of relaxing suggestion. 

The following 12 minutes differ on each record. 

I, personally, utilize the Meditation record Monday, Wednesday, and Friday; the ESP Meditation record 
Tuesday and Saturday; and the Lose Weight record on Thursday. 

MEDITATION ONLY 

The primary purpose of the Meditation record is for general relaxation, peace of mind, lessened tension and 
anxiety, sharpened reflexes, increased ability to withstand stress, improved memory and general improvement in 
health to your fullest potential. 


ESP MEDITATION 

The ESP Meditation record is geared to obtain a state of complete relaxation fusing the conscious mind with 
the subconscious mind, tapping your psychic abilities. 

LOSE WEIGHT AND KEEP IT OFF 

The Lose Weight meditation record is geared specifically to change your eating habits through your subcon- 
scious mind. 

To obtain success you must employ THE BURGESS METHOD six days a week 15 minutes a day. Meditation 
is a way of life. Like physical exercise, stop and you revert back to flabbiness. Stop meditating and you lose the 
relaxing benefits of meditation. 

To insure continued use of meditation take a specific time of the day to meditate. The best time is just before 
dinner. This is close to the time you become tired and unproductive. Meditation at this time will rejuvenate you 
for the remaining portion of the day. 

You may have more time in the morning. Regardless of when you decide to meditate, morning, noon, or 
evening, commit yourself to a specific 15 minutes and KEEP IT. 

If you are away on a business trip or vacation and do not have the record with you, DO NOT STOP MEDI- 
TATING. 

Take 15 minutes alone - do the Breathing exercise, time it yourself 4-8-4*4-8-4, 4 seconds, 8 seconds, 
4 seconds and so on for 4 cycles. Next, proceed to the Head Roll exercise and then mentally repeat the suggestions 
as best you can from the record. 

Return to the record as soon as possible. The record is more potent. 

LOSE WEIGHT AND KEEP IT OFF 

It takes a person years to put on excess weight. Yet, most people want to lose 10 pounds the first week. 

This is not only unrealistic but dangerous to your health. THE BURGESS METHOD is slow, realistic and 

safe. 

Your present eating habits will slowly change by working through the subconscious mind. It takes approxi- 
mately three weeks before the subconscious mind will react to the suggestions. Then you will slowly lose two to 
three pounds a week. Your doctor will confirm this is all you should lose at a time for health purposes. 

You will continue to lose weight until you reach your desired weight. 

Losing weight slowly over a substantial time period is the only safe way to keep your weight down perma- 
nently to your desired weight goal as opposed to the quick weight loss and then putting it on again (the Yo-Yo 
dieter). 


ESP 


After meditating with the ESP record you can remain in the meditation state to obtain a psychic experience 
or just to enjoy the peaceful atmosphere. If your goal is directed to ESP only, it would be best to go about your 
daily activities right after the meditation period, for a psychic experience can come at any time of the day or night 
You will be receptive to obtain psychic experiences. 

You will note that you are also conditioned to remember your psychic dreams. This is a very potent area 
and one that affects the layman most often. 

ESP is elusive and spontaneous. Do not attempt to force an experience, it will manifest itself. 


Whether you are utilizing the Meditation, ESP, Weight record or a combination of them, the greatest benefit 
you will derive is the relaxing effect on your body and the self confidence they will give you. 

These two factors, alone, will be worth more, bar none, than any other investment you will ever make. 

THE BURGESS METHOD saves you money. Other meditation methods cost anywhere from $75.00 to 
$150.00. More if you wish to spend the money. 

THE BURGESS METHOD is only $8.00. $18.00 if you desire all three records. 

Yoga or Zen requires several hours per day. Other meditation methods insist on two daily periods of 20 
minutes, a total of 40 minutes. With THE BURGESS METHOD only 15 minutes, six days a week is all that is 
required due to the potency of the Yoga Breathing exercise and the Head Roll exercise. 

One ideal benefit is that you do not have to attend meetings or classes. You meditate at your convenience. 

ALL IN ALL, THE BURGESS METHOD IS LESS EXPENSIVE, MORE CONVENIENT AND 
EQUALLY AS BENEFICIAL. 


MEDITATION - THE BURGESS METHOD No. 120 . . $8.00 

DEVELOPING YOUR ESP POWERS* No. 105 . . $5.00 

LOSE WEIGHT AND KEEP IT OFF* No. 108 . . $5.00 


*THE BURGESS METHOD MEDITATION 
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Some Recent Comments 


I have been using your method each day and 
by the end of 2 weeks found that I had much 
more energy and had relaxed much more. 

Eloise H. Welch — Iowa 

Due to your record (The Burgess Method) I 
was able to attain a relaxed state in a sitting 
position. I feel that telepathy has worked 
for me. 

Joyce Long — Ohio 

I feel that your method is truly one of great- 
ness. My wife and I have had much success 
with it. 

Mr. Leroy Banger — Oregon 

While employing "The Burgess Method for 
ESP" last night I had, for the first time, 
a psychic experience. This morning it came 
true. 

Wm. Griffiths — Wisconsin 

I have had great success with "The Burgess 
Method of Meditation". 

Mary Carol Mirriii — Wisconsin 

The results are increased relaxation and 
deeper and better breathing. I have had a 
few psychic experiences. 

Pat Bonati — Connecticut 

After using your method, I find I have the 
ability to relax and rest at night. Using 
it for such a short time I find it amazing. 

I even drive the car slower. 

Mrs. Elmer Dole — Iowa 


The record (Burgess Method) is a great help. 

God Bless You. 

Dr. S. Hufford — Oklahoma 

Using "The Burgess Method for ESP" I still 
surprise myself when I have psychic experi- 
ences. 

Jackie Murphy — New York 

I have been using a friend's record (The Burgess 
Method for Meditation) and I am enjoying it 
so much that I would like to have one for myself, 
K. M. Birdsall — New York 

I have been using your "Burgess Method" for a 
few weeks now. I find that I am more relaxed 
and more confident in my work. 

Mr. E. Bollinger — N. Dakota 

I am enjoying and working with your record 
on ESP. Please send me your record on Weight 
Control. 

Cathy Rieken, Texas 

Your record on ESP is great. I go deeper each 
time I hear it. I would like your Weight Record. 

Mrs. Laura French — Alabama 

Your record on Weight Reduction has proven 
very successful. 

Mrs. Charles Ellis - N. Y. 

I have obtained success with your ESP record. 
Now I would like to order your Weight Control 
record. 

Mrs. Wm. Griffiths — Wisconsin 


I bought your ESP-Meditation record. Its I have found the ESP record quite effective, 

great! Now I want the one on Lose Weight. although I only have used it 2 weeks. Enclosed 

Paul Troillo — Florida payment for your Weight reducing record. 

Mrs. Carmela Jones — N. Y. 

Your Lose Weight record works, Please 
send me your ESP record. 

Mrs. Henry Williams — N. Y. 

I have found the ESP record quite effective, 
although I only have used it 2 weeks. Enclosed 
payment for your Weight reducing record. 

Mrs. Carmela Jones — N. Y. 
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Wo Don't Care 

(K West, R Vannelli) (BMl) 

Recorded at The Enterprise. Burbank CA by Rich Batmer and at Light 

© The End 01 The Tunnel, NYC by Eugene A Toale 

Mixed at Larrabee Sound North. Los Angeles, CA by Manny Marroquin 

Additional vocals by John Legend & Riccarda Watkins 

Kids. Terence Hardy, Diamond Alabi-lsama & James 'JT Knight 

All Violins Produced, Written. Arranged and Performed by Miri Ben-Arl 

lor Mirimode Productions 

"We Don't Care’ contains a sample Irom the Jimmy Castor Bunch 
recording 'I Just Wanna Stop’ Produced Under License From Cotillion 
Records By Arrangement with Warner Strategic Marketing, Written by 
R Vannelli, published by Ross Vannelli Publishing (BMl) 


Graduation Day 

(K West) (BMl) 

Recorded at The Record Plant, Hollywood. CA by Anthony Kllholler 
and at Light @ The End Ot The Tunnel by Eugene A Toale 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Piano and vocals by John Legend 

All Violins Produced, Written, Arranged and Performed by Miri Ben-Arl 
for Minmode Productions 


All Falls Down featuring Syleena Johnson 

(K West, L Hill) (BMl) 

Recorded at Sony Music Studios, NYC by Tasuya Sato and at 
Larrabee Sound North, Los Angeles, CA by Rabeka Tunei 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Guitars by Eric ’E-Bass' Johnson 

Acoustic Guitars performed by Ken Lewis for N.Q.C Management 
Syleena Johnson appears courtesy of Jive Records 

’AN Fans Down’ contains an interpolation of ’Mystery Of Iniquity’. 
Written by Lauryn Hill, published by Sony/ATV Tunes, LLC (BMl) 


Spaceship featuring GLC & Consequence 

(K. West, L. Harris. D Mills, M. Gaye, G. Gordy, S. Greene) 
(BMl/ASCAP) 

Recorded at Sony Music Studios, NYC by Tasuya Sato and Andrew 
Dawson and at Larrabee Sound North, Los Angeles, CA by 
Rabeka Tunei 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by Tony Williams & John Legend 

’Spaceship’ contains a sample ol the recording 'Distant Lover’ 
performed by Marvin Gaye. Used courtesy of Motown Records, under 
license from Universal Music Enterprises, a division ol UMG 
Recordings, Inc Wntten by M. Gaye, G. Gordy and S. Greene, 
published by EMI April Music Inc./Jobete Music Co.. Inc. (ASCAP), 


Jesus Walks 

(K West. C Smith) (BMl) 

Recorded at Sony Music Studios, NYC by Tasuya Sato and Andrew 
Dawson and at Light © The End Ot The Tunnel, NYC by 
Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by John Legend 

All Violins Produced. Written. Arranged, and Performed by Miri Ben-Arl 
tor Mirimode Productions 

’Jesus Walks' contains a sample ol ’Walk With Me’ performed by Arc 
Cnoir Used courtesy ol Mapleshade Productions Arranged by Curtis 


Never Let Me Down featuring Jay-Z & J. Ivy 

(K West, S Carter, J. Richardson, M Bolton, B Kulick) (BMl/ASCAP) 
Recorded at Baseline Recording, NYC by Glmel ’Guru’ Keaton; The 
Record Plant, Hollywood. CA by Anthony Kilhoffer; Full Time Dreamer 
Studios by Brenl Kolantalo 6 Jacelyn Parry and at Larrabee Sound 
North Los Angeles, CA by Rabeka Tunei 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Background vocals by John Legend and Tracy Spencer 
Keyboards by Ervin ’EP’ Pope 
Guitars by Glenn Jefferey 

Sample recreated and performed by Ken Lewis for N.Q.C 
Management 

‘Never Let Me Down' contains an interpolation ol "Maybe It’s The 
Power 01 Love’, written by M Bolton and B, Kulick, used courtesy ol 
the Publishing Designee ol Michael Bolton (BMl) and Robert Bruce 
Music Ltd (ASCAP) 


Get Em High featuring Tallb Kwell & Common 

(K West, T K Greene, L Lynn) (BMl) 

Recorded at The Record Plant, Hollywood, CA by Anthony Kilhoffer 
and Michael Eleopoulos and at Conway Studios, Los Angeles, CA by 
Dave Dar 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Addilional vocals by Surnoke Rainey 
Taiib Kweli appears courtesy ol Rawkus Entertainment, LLC 
Common appears courtesy ol Gallon Records 


The New Workout Plan 

(K West) (BMl) 

Recorded 8t Quad Recordings, NYC by Keith Slatlery lor Double 

Empak Productions, Sony Music StudloB, NYC by Andrew Dawson and 

at Light © The End 01 The Tunnel by Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 

Additional vocals by John Legend 6 Sumeke Rainey 

Tail-box by Bosko 

Guitars by Eric ’E-Bass’ Johnson 

Piano by Ervin ’EP’ Pope 

All Violins Produced, Wrilten, Arranged and Performed by Mlrl Ben-Ari 
lor Mirimode Productions 


Through The Wire 

(K West. D Foster. T Keane. C, Well) (BMl) 

Recorded at The Record Plant, Los Angeles, CA by Francis Graham 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 

"Through The Wire" contains a sample Irom the Chaka Khan recording 
Through Tho Fire' Produced under license Irom Wamei Bros. Records 
Inc. By arrangement with Warner Strategic Marketing. Wrilten by David 
Foster, Tom Keane and Cynthia Weil Published by Warner-Tamerlano 
Publishing Corp./Dyad Music Ltd /Neropub Music (BMl). 


Slow Jam* - with Twlsta, Kanyo West & Jamie Foxx 

(K. West, C Mitchell, B, Bacharach, H David) (BMl/ASCAP) 

Recorded at The Record Plant, Hollywood, CA 

Mixed at Hit Factory, NYC and Larrabee Sound North, Los Angeles, CA 

by Manny Marroquin 

Additional Vocals: Aisha Tyler 

Keyboards by Ervin ’EP" Pope 

Guitars by Glenn Jellerey 

Licensed courtesy ol Atlantic Recording Corporation 

(P) 2003 Atlantic Recording Corporation lor the United States and WEA 

International lor the world outside ol the United States 

'Slow Jamz' contains a sample ol "A House Is Not A Home" perlormed 
by Luther Vandross, used courtesy ol Sony Music, Wrilten by Burl 
Bacharach and Hal David, published by Famous Music Corp /Diplomat 
Music Corp /Largo Music. Inc. (ASCAP). 


Breathe In Breathe Out featuring Ludacrls 

(K. West, B Miller) (BMl) 

Co-Produced by Brian ’All Day" Miller 

Recorded at The Record Plant, Hollywood, CA by Jacob Andrew; 

Digital Insight, Las Vegas. NV by Jason Rauholl and at Light @ The End 
01 The Tunnel, NYC by Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
All Violins Produced, Wrilten, Arranged and Perlormed by Miri Ben-Au 
lor Mirimode Productions 

Ludacris appears courtesy ol Disturbing Tha Peace/Del Jam South 


School Spirit 

(K West, A Franklin) (BMl) 

Recorded at Sony Music Studios. NYC by Andrew Dawson and at 
Larrabee Sound North, Los Angeles, CA by Rabeka Tunei 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by Tony Williams 

’School Spirit’ contains a sample ol the Aretha Franklin recording "Spirit 
In The Dark’. Produced under license Irom Atlantic Recording Corp. By 
arrangement with Warner Strategic Marketing Written by A. Franklin, 
published by Springtime Music Inc. (BMl) 


Two Words featuring Mos Del, Freeway and The Boys Choir Of Harlem 

(K West, D. Smith, L. Pridgen. L. Wilson, R Wilson, C. Wilson) 
(BMl/ASCAP) 

Recorded at Edie Road Recording Studio, Argyle, NY by Marc Fuller; 

Quad Recordings, NYC by Keith Slattery lor Double Empak Productions 

and Carlisle Young (or Blessed One Enlertalnment 

Mixed at Dean's List House 01 Hits by Mike Dean lor Dean's List 

Productions 

Mos Del appears courtesy ol Gelfen Records 
Freeway appears courtesy ol Roc-A-Fella Records, LLC 
Additional vocals by The Boys Choir ol Harlem 
Keyboards by Keith Slattery 

All Violins Produced, Written, Arranged and Perlormed by Mlrl Ben-Ari 
lor Mirimode Productions 

"Two Words’ contains a sample ol "Peace and Love (Amanl Na 
Mapenzi) - Movement III (Time)’ as perlormed by Mandrill (P) 1970 
Universal Records, a division ol UMG Recordings, Inc. Courtesy ol 
Universal Records under license Irom Universal Music Enterprises, a 
division ol UMG Recordings, Inc. Written by L. Wilson, R Wilson, C 
Wilson, published by Intersong U.S.A., Inc. (ASCAP)/Mandrlll Music 
Publishing, Inc (ASCAP). All rights administered by Chappell S Co, 
(ASCAP) 


Family Businoss 

(K West) (BMl) 

Recorded at The Record Plant, Los Angeles, CA by Jacob Andrew and 
at Larrabee Sound Norlh, Los Angeles, CA by Rabeka Tunei 
Mixed at Larrabee Sound Norlh, Los Angeles, CA by Manny Marroquin 
Addilional vocals by Thomasma Atkins, Linda Polly, Beverly McCargo. 
Lavel Mona, Thai Jones, Kevin Shannon and Tarey Torae 
Piano by Josh Zandman 

Additional Instrumenlallon performed by Ken Lewis (or N.Q.C. 
Management 


Last Call 

(K. West, M. Porrella) (BMl) 

Co-Produced by Evidence lor Dilated Peoples 

Recorded at Full Time Dreamer Studios by Brent Kolantalo and at 

Larrabee Sound Norlh, Los Angelos, CA by Rabeka Tunei 

Mixed at Larrabee Sound Norlh, Los Angelos, CA by Manny Marroquin 

Addilional producllon by Porse 

Guitar, Bass, Keyboards, Percussion and Vocals perlormed by Ken 

Lewis lor N.Q.C. Managomenl 

Addilional vocals by John Legend & Tony Williams 

Guitars by Gloria Jolloroy 

Plano by Ervin ’EP’ Pope 


www.kanyowost.com 

www.rocololla.com 

B 0002030-01 NS01 

(P) 2004 Roc-A-Folla Rocorda, LLC 

Prlntod In tho USA. 
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UNDERGROUND 

DR. DO GOOD 
THE GREAT BANANA HOAX 
I HAPPEN TO LOVE YOU 
ANTIQUE DOLL 
# AND OTHERS 
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ELECTRIC 

PRUNES 






WEASEL 

VOCALS 
& RHYTHM 
GUITAR 


MARK 

BASS, 
ORGAN & 
PIANO 



\ 

BLACK LIGHT 
FLASHING THOUGHTS 
DISTINCTIVENESS 
AGGRESSIVENESS 
EXPLOSIVENESS 
POSSESSIVENESS 
COLORED LIGHTS 
FIVE MULTI-FACETED 
WEIRDLY CONNECTED 
TEN LEGS 
TWELVE ARMS 
ONE EYE 
ONE MIND 
ONE DIRECTION 
PRUNES, PITS, STEMS 
SHOCKING, ELECTRIC! 
- Barbara Harris 


KEN 

LEAD GUITAR 
& EFFECTS 


JAMES 


QUINT 

DRUMS 


PRODUCED BY DAVE HASSINGER 

Arranged by The Electric Prunes/Recorded at American Recording Company/Electrlc Engineers: Richie Podolor and Bill Cooper/Cover Photos: Tom Tucker/Art Direction: Ed Thrasher 


REPRISE RECORDS, A DIVISION OF WARNER BROS, RECORDS, INC., A SUBSIDIARY AND LICENSEE OF WARNER &ROS. PICTURES. INC. 
3300 WARNER BLVD., BURBANK, CALIFORNIA 915X0, 3 EAST 5<lth STREET, NEW YORK, NEW YORK 10022 


STEREO 




HBMS: World's Gone 

Ip-2023 $11.50, 


HANDSOME BOY MODELING SCHOOL ] ^ 

THE WORLD'S GONE MAD 


FEATURING 

DEL THE FUNKY HOMOSAPIEN, BARRINGTON LEVY & ALEX KAPRANOS 





A1 : THE WORLD S GONE MAD ALBUM VERSION 

FEATURING DEL THE FUNKY HOMOSAPIEN, BARRINGTON LEVY & ALEX KAPRANOS 

A 2: THE WORLD'S GONE MAD PART 2 

FEATURING DEL THE FUNKY HOMOSAPIEN, BARRINGTON LEVY, 

ALEX KAPRANOS, NICK MCCARTHY & PAUL THOMSON** 

B 1 : THE WORLD'S GONE MAD PART 3 

FEATURING DEL THE FUNKY HOMOSAPIEN, 

BARRINGTON LEVY & ALEX KAPRANOS 


Produced and Engineered by Dan the Auromator and Prince Paul except where noted 
Recorded at The Glue Factory S.F. and N.Y. except where noted 
Mixed by Dan the Automator and Prince Paul at Glue Factory, SF 
Assistant Mix Engineer: Jamie Durr 
Mastered at Masterdisk by Howie Weinberg 
Barrington Levy's vocals were recorded at MJC Studios, Engineered by Mario Caldato 

Written by Dan Nakamura, Paul Huston, Barrington Levy, Tercn Jones Sc Alex Kapranos: Shatkman Songs (ASCAP), Prime Pawl Musick (BMI), Lipstic 
Music/LScL Music Administered by BMI, Happy Hemp Music (ASCAP) and Universal Music Publishing 
Guitar by Astacio the Nudist. Bass by Merlo Podlcwski. Keyboards by Jim Greer 
Del The Funky Homosapicn appears courtesy of Hiero Impcrium 
Alex Kapranos, Nick McCarthy and Paul Thomson appear courtesy of Domino Recording Co. Ltd 
"Additional vocals by Alex Kapranos 
"Additional guitar by Nick McCarthy 
"Live Drums by Paul Thomson 
"Recorded at Musician in Spain with Dan The Automator 
••Engineered by Marc Scncsac 


FROM THE ATLANTIC/ELEKTRA ALBUM "WHITE PEOPLE" IN STORES NOW 







SHAPIN’THINGS up 



Just a short time ago, who would have thought that the music to a TV 
commercial could be a best seller? Well, we all know now, and it’s because 
of the T-Bones, who proved that there's musical gold in them thar TV spots. 
■ Well, here they are! . . . The T-Bones ... to bring you more of the new 
instrumental sound and style that has radio stations marathon-spinning 
their records, TV producers clamoring for them to appear on their shows, 
and most important — millions of people dancing to their music. ■ From 
the opening tune, “The 'In' Crowd," to the closer, a great original called 
“Sound Of Beauty," you’ll find lots to dance to— again and again! 


side one 

THE "IN" CROWD 
SHAPIN' THINGS UP 
NO MATTER 
JUMP DOWN 
THUNDER ROAD 


side two 

DOWNTOWN 
RUMBLIN' WALK 
PICK A T-BONE 
COMPETITION COUPE 
SOUND OF BEAUTY 


A & R Coordlnator-ED BARSKY ■ Art Direction -WOODY WOODWARD ■ Cover Photo- KEN KIM 



SUNSET 
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Bobby Vee • SUS-51 1 1 /SUM-1 1 1 1 
Walkin' Beat • Sandy Nelson 
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Runnin' Strong • The Ventures 
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S'N&ING 1<S SOMETHING SPECIAL ON SESAME 'STREET. 

AND HERE IS WHAT w£ SlNG>: 

SIDE 1 

1. Roosevelt Franklin Counts 

Now that's all about knowing your numbers, but what's more important than 
just knowing your numbers is what you use them tor when you grow up 


2. Days Of The Week 

They are Monday. Tuesday. Wednesday. Thursday. Friday, Saturday and 
Sunday When my friends and I get through with this song we make those days 
get up and sit down and turn around upside down 





3. Mobity Mosely's Months 

Well. I told you that nobody knows Mobity. but he knows almost as much as 
I do. And he does know his months. He knows the name of every month from 
January to December, but he knows them only in a certain way— his way. 


4. Keep On Trying 

That's Mary Frances telling Baby Ray that you should never quit trying when 
you're trying to do something. At least, don't quit until you do what you're trying 
to do Then you can quit because you don't have to try anymore, not if you 
already did it. 


5. The Safety Boy Blues 

That's telling you to watch out for all those cars on the street because they 
can hurt you real bad if you don't cross the street like you are supposed to. 


Other Sesame Street records 


CTW22051 

Bert’s Blockbusters 

CTW22060 

Somebody Come and Play 

CTW22052 

The Electric Company 

CTW22061 

Let a Frown Be Your Umbrella 

CTW22055 

Letters and Numbers 

CTW22062 

Pete Seeger and Brother Kirk 

CTW22056 

Ernie’s Hits 


visit Sesame Street 

CTW22057 

Sing the Hit Songs from Sesame Street 

CTW22064 

Sesame Street 1 -Original Cast 

CTW22058 

"C" is for Cookie 

CTW22066 

Grover Sings the Blues 

CTW22059 

Big Bird Sings! 

CTW22067 

My Name is Roosevelt Franklin 


6. Just Because 

You better pay attention to this song It's all about not hurting other people 
Now. if somebody wants you to hurt some folks that you don't even know just 
because somebody told you to. that is not right, and besides that, it's wrong. 

SIDE 2 

7. The Skin I’m In 

That's Baby Ray singing about how happy he is about the color of his skin 
and what he looks like and what his family looks like. And you should be happy 
about your skin. too. 

8. A Bear Eats Bear Food 

What's bear food? It's anything any bear has a good mind to eat And there 
is no sense in saying that all bears eat honey, because I know that there is a 
bear somewhere who can't stand honey. 


. . . and favorite LP packages 

CS 1 069 Sesame Street 1 -Original Cast (CBS) 

KC 32343 Sesame Street LIVE! (CBS) 

CC 25503 The Muppet Alphabet Album (CRA) 

CC 25506 Havin’ Fun with Ernie & Bert (CRA) 

CC 24509 Sesame Street Carry About (CRA) 

CC 25504 Muppet Alphabet Album Carry About (CRA) 

CC 25505 Havin' Fun with Ernie & Bert Carry About (CRA) 
CTW25507 (Sesame Mucho! (English-Spanish) (CRA) 


9. Halfies 

Did you ever have a great big sandwich, and a friend of yours came up to 
you and said "Halfies?"He meant that he wanted you to share your sandwich 
with him. That's okay, because the next time you see your friend, he'll share 
something with you. Listen to A. B. Cito. He knows all about sharing stuff. 


10. Me And You 


CRA 45 RPM BOOK AND RECORD SETS 


My sister and I get together and do a lot of things because, you see, sometimes 
she or I will try to do something alone, something like lifting a heavy box. 

But do you know what we found out? We found out it's easier to lift the box if 
she lifts up one end and I lift up the other 1 hat's called "getting together." 

And let me tell you. there are many, many things you can do if you get together 

11. Old King Midas 

See. that's about a King who was so greedy for gold that he wished that 
everything he touched would turn to gold. And his wish came true, and man. 
was he some kind of sorry. 

12. Roosevelt Franklin’s Alphabet 

Well, my momma wants to know if I know my alphabet. I know my alphabet 
and I can read a little and write a little. But it's what you do with your letters 
when you grow up that's important. So I'll tell you this much I want to use my 
letters to read and write about how to live and how to let other people live. 


Lyrics by: Matt Robinson / Music by: Matt Robinson and Joe Raposo 
Musical Director: Joe Raposo / Published by: Pickled Pig Feet Music, Inc. ASCAP 
Album Edited by: James Timmens / Cover design by: Robert Pierce 
Engineering by: Frank Laico, John Guerriere and Ed Michalski 
Puppets by: Jim Henson’s Muppets / Project Director: Arthur Shimkin 


CC 75001 Sesame Street/Hello 
CC 75002 ABC-DEF-GHI . . ,/J-Jump 
CC 75003 Number Five/Five People In My 
Family/I’ve Got Two 

CC 75004 One Of These Things/Up and Down 
CC 75005 People In Your Neighborhood/ 
Somebody Come and Play 
CC 75006 Goin’ For A Ride/ 1 Love T rash 
CC 75007 Everybody Wash/Rubber Duckie/ 

Rub Your Tummy 

CC 75008 Nearly Missed/A Face 
CC 75009 What Are Kids Called?/Green 
CC 75010 Roosevelt Franklin's Numbers/ 

Just Because 

CC 7501 1 Safely Boy Blues/The Skin I'm In 
CC 7501 2 Roosevelt Franklin's Days of the Week/ 
Mobity Mosely's Months of the Year 
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CC 75037 

Muppet ABCD 

CC 75038 

Muppet EFGH 

CC 75039 

Muppet IJKL 

CC 75040 

Muppet MN0P 

CC 75041 

Muppet QRST 

CC 75042 

Muppet UVW 

CC 75043 

Muppet XYZ 

CC 75048 

Lots Of Stuff/Clink, Clank 

CC 75049 

Tiger Hunt/Imagination 

CC 75050 

Marching Song/Just Three Colors 

CC 75051 

Listening Game/Pat, Pat, Patty Pat 

CC 75052 

Name The Animal/Simple Song 

CC 75053 

Magic Cookie/The Drawing Song 

CC 75054 

Grover Takes A Walk/ Y'all Fall 
Down/Put It Away 
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BIG SHOT Side One 

You went uptown riding in your limousine 

In your fine Park Avenue clothes 

You had the Dom Perignon in your hand 

And the spoon up your nose 

And when you wake up in the morning 

With your head on fire 

And your eyes too bloody to see 

Go on and cry in your coffee 

But don't come bitchin' to me 

Because you had to be a big shot, didn't you 

You had to open up your mouth 

You had to be a big shot, didn't you 

All your friends were so knocked out 

You had to have the last word, last night 

You know what everything's about 

You had to have a white hot spotlight 

You had to be a big shot last night 

They were all impressed with your Halston dress 

And the people that you knew at Elaine's 

And the story of your latest success 

Kept 'em so entertained 

But now you just can’t remember 

All the things you said 

And you're not sure you want to know 

I’ll give you one hint, honey 

You sure did put on a show 

Yes, yes, you had to be a big shot, didn't you 

You had to prove it to the crowd 

You had to be a big shot, didn't you 

All your friends were so knocked out 

You had to have the last word, last night 

You're so much fun to be around 

You had to have the front page, bold type 

You had to be a big shot last night 

Well, it's no big sin to stick your two cents in 

If you know when to leave it alone 

But you went over the line 

You couldn't see it was time to go home 

No, no, no, no, no, no, you had to be a big shot, didn't you 

You had to open up your mouth 

You had to be a big shot, didn't you 

All your friends were so knocked out 

You had to have the last word, last night 

So much fun to be around 

You had to have a white hot spotlight 

You had to be a big shot last night 

HONESTY 

If you search for tenderness 
It isn't hard to find 


You can have the love you need to live 

But if you look for truthfulness 

You might just as well be blind 

It always seems to be so hard to give 

Honesty is such a lonely word 

Everyone is so untrue 

Honesty is hardly ever heard 

And mostly what I need from you 

I can always find someone 

To say they sympathize 

If I wear my heart out on my sleeve 

But I don't want some pretty face 

To tell me pretty lies 

All I want is someone to believe 

Honesty is such a lonely word 

Everyone is so untrue 

Honesty is hardly ever heard 

And mostly what I need from you 

I can find a lover 

I can find a friend 

I can have security 

Until the bitter end 

Anyone can comfort me 

With promises again 

I know, I know 

When I'm deep inside of me 

Don't be too concerned 

I won't ask for nothin’ while I’m gone 

But when I want sincerity 

Tell me where else can I turn 

Because you're the one that I depend upon 

Honesty is such a lonely word 

Everyone is so untrue 

Honesty is hardly ever heard 

And mostly what I need from you 

MY LIFE 

Got a call from an old friend 

We used to be real close 

Said he couldn’t go on the American way 

Closed the shop, sold the house 

Bought a ticket to the West Coast 

Now he gives them a stand-up routine in L.A, 

I don't need you to worry for me cause I'm alright 
I don't want you to tell me it's time to come home 
I don't care what you say anymore, this is my life 
Go ahead with your own life and leave me alone 
I never said you had to offer me a second chance 
I never said I was a victim of circumstance 
I still belong, don’t get me wrong 


And you can speak your mind 
But not on my time 

They will tell you you can't sleep alone 
In a strange place 

Then they'll tell you you can't sleep 

With somebody else 

But sooner or later you sleep 

In your own space 

Either way it's okay 

You wake up with your self 

I don’t need you to worry for me cause I'm alright 

I don’t want you to tell me it’s time to come home 

I don't care what you say anymore, this is my life 

Go ahead with your own life and leave me alone. 


i applauds 

t he hasn't lost his style 
d for free 


Me, I’m just another face at Zanzibar 
But the waitress always serves a secret smile 


is down for me, for me 


I've got the old man's car 

I've got a jazz guitar 

I've got a tab at Zanzibar 

Tonight that's where I'll be 

Rose, he knows he's such a credit to the game 

But the Yankees grab the headlines every time 

Melodrama's so much fun 

In black and white for everyone to see 

Me, I'm trying just to get to second base 

And I’d steal it if she only gave the sign 

She's gonna give the go ahead 

The inning isn't over yet for me 


I’ve got the old man's car, 

I’ve got a jazz guitar 
I've got a tab at Zanzibar 
Tonight that's where I'll be . 

Tell the waitress I'll come back to Zanzibar 
I'll be hiding in the darkness with my beer. 




I've got the old man's car, 
I've got a jazz guitar 
I've got a tab at Zanzibar 
Tonight that's where I'll be 


STILETTO Side Two 

She cuts you once, she cuts you twice 

But still you believe 

The wound is so fresh you can taste the blood 
But you don't have strength to leave 
You’ve been bought, you’ve been sold 
You've been locked outside the door 
Bui you stand there pleadin', 

With your insides bleedinl 

'Cause you deep down want some more 

Then she says she wants forgiveness 

It's such a clever masquerade 

She's so good with her stiletto 

You don't even see the blade 

She cuts you hard, she cuts you deep, 

She's got so much skill 

She's so fascinating that you're still there waiting 

When she comes back for the kill 

You've been slashed in the face 

You've been left thereto bleed 

You want to run away 

But you know you're gonna stay 

'Cause she gives you what you need 

Then she says she needs affection 

While she searches for the vein 

She’s so good with her stiletto 


You don't really mind the pain 
She cuts you out, she cuts you down 
She carves up your life 
But you won’t do nothing 
As she keeps on cutting 
'Cause you know you love the knife 
You’ve been bought, you’ve been sold 
You've been locked outside the door 
But you stand there pleadin' 

With your insides Weedin' 

'Cause you deep down want some more 
Then she says she needs affection 
While she searches for the vein 
She's so good with her stiletto, 

You don't really mind the pain 
ROSALINDA'S EYES 

I play nights in the Spanish part of town 
I've got music in my hands 
The work is hard to find 
But that don't get me down 
Rosalinda understands 

Crazy Latin dancing solo down in Herald Square 
Oh Havana I’ve been searching for you everywhere 
And though I'll never be there 
I know what I would see there 
I can always find my Cuban skies 
In Rosalinda's eyes 

When she smiles she gives everything to me 

When she's all alone she cries 

And I'd do anything to take away her tears 

Because they're Rosalinda's eyes 

Sehorita don't be lonely, I will soon be there 

Oh Havana I've been searching for you everywhere 

I’ve got a chance to make it 

It's time for me to take it 

I’ll return before the fire dies 

In Rosalinda's eyes 

All alone in a Puerto Rican band 

Union wages, wedding clothes 

Hardly anyone has seen how good I am 

But Rosalinda says she knows 

Crazy Latin dancing solo down in Herald Square 

Oh Havana I've been searching for you everywhere 

And though I'll never be there 

I know what I would see there 

I can always find my Cuban skies 

In Rosalinda's eyes 

HALF A MILE AWAY 


UNTIL THE NIGHT 

I never ask you where you go 

After I leave you in the morning 

We go our different ways to separate situations 


It's not that easy anymore 

Today I do what must be done 

I give my time to total strangers 

But now it feels as though the day goes on forever 

More than it ever did before 

Until the night, until the night 

I just might make it 

Until the night, until the night 

When I see you again 

Now you're afraid that we have changed 

And I'm afraid we're getting older 

So many broken hearts, so many lonely faces 

So many lovers come and gone 

I'll have my fears like every man 

You'll have your tears like every woman 

Today we'll be unsure, is this what we believe in 

And wonder how can we go on 

Until the night, until the night 

I just might make it 

Until the night, until the night 

When I see you again 

When the sun goes down 

And the day is over 

When the last of the light has gone 

As they pour into the street 

I will be getting closer 

As the cars turn their headlights on 

While they're closing it down 

We're gonna open it up 

And while they're going to sleep 

We'll just be starting to touch 

I'm |ust beginning to feel 

I'm just beginning to give 

I'm just beginning to feel 

I'm just beginning to live 

Before I leave you again 

Before the light of the dawn 

Before this evening can end 

I have been waiting so long 

Until the night, until the night 

I just might make it 

Until the night, until the night 

I'll just be holding on 

Until the night, until the night 

When I see you again 

52ND STREET 

They say it takes a lot to keep a love alive; 

In every heart there pumps a different beat 
But if we shift the rhythm into overdrive, 

We could generate a lot of heat. . . . 

On 52nd Street 
On 52nd Street 

We're gonna throw a little soul parade. 

Before they know the second bar was played 
We're gonna slip it to 'em short and sweet 
On 52nd Street 
On 52nd Street 

ALL SONGS WRITTEN BY BILLY JOEL 

All songs s 1 1978 Impulsive Music and April Music 
Inc. (ASCAPY All rights administered by April 
Music Inc. All Rights Reserved. Used by 
Permission. 

PRODUCEOBYPHILRAMONE 
IN ASSOCIATION WITH HOME RUN 

® 1978 CBS Inc / - 1978 CBS Inc./Manufactured 
by Columbia Records/CBS Inc /5IW 52 
Street. NY.. N.Y./"CofumMa"ffi are 
trademarks ol CBS Inc./Marcas Reg 
WARNING: All Rights Reserved Unauthorized | 
duplication is a violation ol applicable laws. sseos 


Little Geo is a friend of mine 

We get some money and we buy a cheap wine 

Sit on the corner and have a holiday 

Hide the bottle when the cop goes by 

Talk about women and lie, lie, lie 

Oh, my other world is just a half a mile away. 

Wait for mama to turn out the light 
Crawl on the roof and then I hit the night 
I should be sleeping but tonight I just can't stay 
I’ve given everybody so much time 
Now I need a moment that’s mine . . 

Oh my other world is just a half a mile away. 

It's just a half a mile away 
Angelina save a place for me 

I've been livin' someone else’s life and now I’ve got to be free 

Turn your transistor on and let the music play 

I try to keep the family satisfied 

But there's gotta be more to lile than just try, try, try 

Oh my other world is only half a mile away 

It's just a hall a mile away 
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BILLY JOEL 


He is not like his contemporaries, the singer-songwriters who came of age in 
the 1960s, only to taste success in the 1970s and withdraw to ivory towers of popular 
seclusion at the end of this decade. Billy Joel is closer to the streets than ever, 
drawing from his environment sharp lessons of survival, empathy for the class struggle, 
and ironic glimpses at the frustrations and fulfillment of love. 

"I still kick over garbage cans," he says, without implying punk fashionability 
as the reason. "No, it's a way of life." That way of life has struck a sympathetic chord 
with many observers over the years, in the form of rock ballads that seem to escape from 
his pen much the same way that he has escaped from the very traps whence sprang those same 
songs. The process is cyclical, with Billy returning to roots turf on every available 
occasion, replenishing himself with the truth-is-stranger-than-fiction tales that cross 
his imagination back in the local saloon. So that the characters that he immortalizes, 
for example, in his most famous song, "Piano Man" (his first release on Columbia Records), 
in turn become the sources for many of the songs on his newest album, 52nd STREET . 

The album covers a lot of ground, a pattern familiar from all his previous 
records - no two songs are quite the same. "Big Shot," in Billy's words, is "a great 
hangover song"; "Honesty" turns out to be exactly that, "not a really popular sentiment." 
"Until the Night," like "Say Goodbye to Hollywood" two albums ago, is "my tribute to the 
Righteous Brothers and the Phil Spector sound." "Stiletto" is "a really dark song, about 
masochism, emasculation"; while "Zanzibar" makes its point with a jolting trumpet solo by 
Freddie Hubbard. The closing title tune, "52nd Street," evokes the bebop boulevard of 
jazz - and current residence of Columbia Records and CBS Inc. - with a wistful 3 A.M. 
clarinet shading, reminiscent of Phil Woods' alto sax sneaking into the million-selling 
pop hit, "Just the Way You Are." 


EARLY DAYS 


Born on May 9, 1949, William Martin Joel's parents were workingclass people in the post-war 
Long Island (New York) suburban settlement of Hicksville. His folks were receptive to 
music, and when they saw his fascination with a Mozart piece at the tender age of four 
they immediately enrolled him with a piano teacher. His father, a German-born engineer 
for the General Electric Company, was devoted to the classics and Billy would test his 
father's tolerance for boogie woogie and stride piano, early indications of his feisty 
nature. 

The classical piano lessons continued for a dozen years, stopping about the 
same time that Billy enlisted in his first rock 'n roll band, the Echoes: 1964, the year 
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of the Beatles' "A Hard Day's Night," which brought the aspiring rocker's ambitions into 
focus. Socially, it was another story: "We were hitters, I mean I had a gang and that's 

what we did. They called us punks - we didn't call ourselves punks - we thought we were 
hoods. I was called a punk when I started because a real wise guy is a punk. I remember 
they called Elvis Presley a punk - and I thought the Young Rascals were punks!" 

Whoever 'they' were, Billy didn't go out of his way to please them. Instead, 
he played gigs until the wee hours and showed up in class less than alert. And since his 
father had left home when Billy was seven, and his mother worked at various day jobs 
though the years, Billy had fully supported himself as a keyboard musician since his 
early teens. The fact that he didn't make his graduation (class of '67) was brought up 
on the night of the 10th anniversary reunion - which night Billy spent performing on 
NBC's Saturday Night Live . 


THE FIRST RECORDS 


The Echoes had long since changed their name to the Lost Souls, again to the Emerald Lords, 
and by 1968 Billy and the bassist had moved over to another band, the Hassles. Two albums 
and nearly two years later - as other Long Island bands were breathing their last (the 
Rascals, Vagrants, Rich Kids, Vanilla Fudge et al) - Billy made another change, joining 
with Hassles drummer Jon Small to form a heavyweight duo known as Attila. Their one Epic 
album (unforgettable song titles: "Revenge Is Sweet," "Amplifier Fire," "Brain Invasion") 

was released July, 1970. 

Billy's work as a musician was supplemented by an assortment of straight jobs 
through this period: He painted Piping Rock Country Club in Locust Valley; worked in a 

factory; wrote some rock criticism in Changes magazine; and recorded a commercial with 
Chubby Checker for Bachmann pretzels. 

He signed with Family Productions in 1971 and recorded his first full album of 
completely original songs for Paramount, Cold Spring Harbor (named for a village on Long 
Island's North Shore), released in 1972. By that time Billy had formed a band and they 
spent six months living on the road (literally), promoting the album with a rigorous 
touring schedule. One of their memorable engagements was at the infamously historic 
Mar y Sol Rock Festival in Puerto Rico (April, 1972), where many a writer and photographer 
brought home vivid recollections of Billy's Joe Cocker impersonation, "and I could do a 
good Joe Cocker," he affirms today. 

Columbia Records saw and heard Billy Joel that day, and again on a Philadelphia 
concert broadcast live by WMMR-FM, where Billy's new song, "Captain Jack," won over the 
audience. For weeks and months afterwards, a tape of the song was regularly programmed. 


LOS ANGELES 


The album had precipitated an unfortunate legal wrangle involving publishing and tour 
profits (the band saw none), which resulted in Billy extricating himself from the East 
Coast scene. He moved to Los Angeles with the band and his girlfriend Elizabeth, took 
an apartment in North Hollywood, and was "lulled" into the California lifestyle, which 
would last for three years. 
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The band had started to drift apart, though, and after two or three brief tours 
out West, Billy was forced to play the piano bars to keep things together for himself: 
"Bill Martin at the Executive Cocktail Lounge" read one marquee for a half-year. At the 
same time, he moved into a secluded home in the mountains near Malibu and started writing 
more new songs. 

Back East, "Captain Jack" had become quite an underground hit, so Columbia 
pursued Billy to Los Angeles and signed him there in the late-spring, 1973. He went into 
Devonshire Sound in North Hollywood with producer Michael Stewart, engineer Ron Malo, 
arrangers Michael Omartian and Jimmie Haskell, and the finest session players in the city. 
There issued a single, "Piano Man," a blatantly autobiographical exorcism of the piano bar 
months, released November 2; and the album of the same title, released one week after. 

The album stayed on the charts through the first half of 1974, and was a 
certified RIAA gold million-seller. The album also contained other hit singles, including 
"Travel lin ' Prayer" - along with such staggering compositions as "The Ballad of Billy the 
Kid" and the by-then legendary "Captain Jack." 

He spent that summer with Stewart, Malo, and the L.A. session men again at 
Devonshire Sound, working on the next album. Although he would later tell writer Susan 
Elliot in High Fidelity magazine that "the second album can never be the thing that the 
first one was," nevertheless Streetlife Serenade (released October 11, 1974) yielded 
another powerfully successful single a month after its release, "The Entertainer." As 
the year ended, Billy walked away with the CashBox award as "Best New Male Vocalist"; 
but more importantly, he ascended to headliner status on-tour, selling-out Carnegie Hall 
and Lincoln Center in New York, Kiel Opera House in St. Louis, and Toronto's Massey Hall. 


BACK TO NEW YORK: THE BAND 


By 1975, Billy had joined with James William Guercio's Caribou Management (Chicago). 

As everyone agreed that a new recording direction was appropriate, Billy ventured into 
Columbia Studios in New York. He was met with a battery of players that were not unfamiliar 
to the Guercio-Caribou team, bassist Dee Murray and drummer Nigel Olsson of Elton John's 
band. 


"But it just didn't work out," Billy now says matter-of-factly, having already 
decided at that point to move back to New York. "I just took over myself. I had to get 
another band, more guys, and that's when I started getting together with Liberty and Richie." 

Backing up a bit, Billy already had a solid bass player in Doug Stegmeyer, 
who'd been with him since the early days and had made the trip out West. "He's real 
steady, kind of locked to my left hand, I mean he doesn't play like Stanley Clarke or 
Jaco Pastorius - he's from the Paul McCartney less-is-more school of bass playing - 
which is almost harder to play than the other way. And he put this band together." 

Doug had been in a Long Island band called Topper with drummer Liberty DeVitto, 
so he was recruited into the new band when sessions commenced at Ultra-Sonic Studios in 
Hempstead, Long Island. "Liberty used to work with Mitch Ryder," says Billy. "He is a 
real Italian rock 'n roller from y'know, crazy. He's got tons of energy, the group 
comedian, the guy who wrecks things on the road." 


Doug and Liberty brought in another friend from Topper, guitarist Russell 
Javors, who now tours regularly with the band. The lineup was filled out with Richie 
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Cannata on tenor saxophone, another Long Island musician, and they all set to work on 
the next album. 

Turnstiles , released May, 1976, was the album that had brought Billy and 
Elizabeth Joel, by-then married, back home to New York - in more ways than one: "Say 

Goodbye to Hollywood" opened the album with unabashed dimensions of the Phil Spector 
sound and the song did, in no uncertain terms, say goodbye to the "scene down on Sunset 
Boulevard." Also from the LP, "Summer, Highland Falls" referred to the Joels' rented 
house overlooking the Hudson River, where Billy had started to do much of the record's 
songwriting the year before. And for anyone who still didn't get the message, "New York 
State of Mind" and "Miami 2017 (Seen the lights go out on Broadway") drove it all home. 

Later on, "Say Goodbye to Hollywood" was recorded as an historic single by 
Ronnie Spector (of the Ronnettes) with Bruce Springsteen's E Street Band; and also by 
Bette Midler. Barbra Streisand's version of "New York State of Mind," arranged by Jack 
Nitzsche for her Superman album, underscored the attention that was being paid to Billy 
Joel's songwriting talent. 

In June, 1976, one month after the release of Turnstiles , Billy opened his 
next tour with a WNEW-FM live broadcast from the Bottom Line in New York. The tour 
turned into a one year project, comprising 108 sro concerts, climaxing with three nights 
at Carnegie Hall, which had sold-out months in advance. 


AT THE TOP OF THE CHARTS 


In hard rock terms, judges Billy, "the only difference that success means financially is 
that I can pay these people who have been working for me a long time, who weren't able 
to get peanuts in the old days and are now getting a financial return. I don't give a 
damn, but it's good for the guys in the band who can now make some money. Or we could 
put it into production and have a better show, put more into sound, put more into lights, 
get better equipment. That's all I'm interested in - it does make a difference." 

Billy's next album was not only his most successful record, but one of the 
year's biggest-selling albums as well. The Stranger , released September, 1977, was 
produced by Phil Ramone, whose abilities are known from his work with Paul Simon, Phoebe 
Snow, Barbra Streisand, and Starland Vocal Band most recently. Again, Billy used his 
own musicians: "Love me, love my band. These guys go out on the road nine months a year. 

They know the material better than anybody." 

In one of pop music's quirks, the LP's first single release was "Movin' Out 
(Anthony's Song)," which did not exactly meet with overwhelming acceptance. Less than 
six weeks later a new single was chosen, "Just the Way You Are" - this time the public 
agreed. The album was certified RIAA gold within a fortnight, and the song reigned high 
on the charts for a solid four months. (And if the proliferation of cover versions are 
any indication - from Johnny Mathis $ Deniece Williams to Andre Kostelanetz to Les McCann - 
then "Just the Way You Are" is on its way to becoming an American standard.) 

Billy started another major tour on September 28th, this one encompassing 54 
concerts through December 13, followed by advance sell-out tours of Europe and Japan in 
the new year. In January, The Stranger broke into the top 10 on the best-selling album 
charts of Billboard . One month later, spurred by the continuing popularity of "Just the 
Way You Are," the LP reached the number 2 position - and started a 6-week duel with 
Saturday Night Fever in that slot. 
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"Just the Way You Are" became the first CBS Records single to be certified 
RIAA gold in 1978, on March 7, the same day that "Movin' Out" was (re)issued as a single 
this time to unanimous response as a top 20 chart hit. As "Just the Way You Are" finally 
drifted off the charts in May, there was a new single, the controversial "Only the Good 
Die Young." So it goes that the May 13 Bi 1 lboard charts listed all three singles inside 
its top 100 - while The Stranger maintained as a Record World top 10 LP through late-June 
The album's 4th single, "She's Always a Woman" (released in July), was another smash, 
bulleted inside the top 20 at the time of this writing. 


HOME RUN 


With the advent of Home Run Management, the organization that now handles business for 
Billy Joel - with Elizabeth at the company's helm - it would seem that Billy Joel has 
become a 'rock star' - but nothing could be further from the truth. 

"I still have a better time going to the Blarney Stone and listening to the 
old men talk about their war experiences .... Everybody has something that they're going 
through, something that they have to say, and I'm a good listener. When I go out I don't 
talk a lot.... It might be a Long Island thing, maybe it's a New York thing, I don't know. 
But you gotta be able to laugh and make fun of things and have a joke about it. If you 
take yourself too seriously you're a drag and it gets boring. ... I liked the Beatles 
because they laughed at themselves all the time, they could make a joke. I take my 
music seriously but not the ramifications of it - 'Well, let's go to Studio 54, hey' - 
It's more fun to hang out and do crazy things." 

"I gotta draw from life, not my own life, other peoples' lives. A lot of 
people think everything I write is autobiographic - that's not true. I'd be dead if 
everything I wrote was autobiographic, I'd have to be 80 years old. I take a lot from 
other people, I just use pronouns that might throw people off .... Everything is auto- 
biographic in the sense that I've kind of vicariously imagined it or lived it - if I'm 
going to write about it, I have to have some kind of feeling for it, so it may be 
secondhand experience, but it's not necessarily not about me." 

"You just go with the moment. I'll probably do music, as far as I can see, 
because I'm a musician. I'll always be a musician. Since I was four years old I've 
been a musician. So I don't want to stop doing that. I like it too much." 
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NAME IS ROOSEVELT FRANKLIN 
MATT ROBINSON 

SIDE A 

STEREO 

_ CTW 22067 

1. ROOSEVELT FRANKLIN COUNTS 

(Robinson-Raposo) 

2. DAYS OF THE WEEK (Robinson-Raposo) 

3. MOBITY MOSEL Y MONTHS 

(Robinson-Raposo) 

4. KEEP ON TRYIN' (Robinson-Raposo) ( 

5. SAFETY BOY BLUES ( Robinson- RaposoJ^ 
JUST BECAUSE (Robinson-Raposo) 
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MY NAME IS ROOSEVELT FRANKLIN 
MATT ROBINSON 

SIDE B 

STEREO 
CTW 22067 

THE SKIN I'M IN (Robinson-Raposo) 

A BEAR EATS BEAR FOOD (Robinson-Raposo^ 
HALFIES (Robinson-Raposo) 

ME & YOU (Robinson-Raposo) 

OLD KING MIDAS (Robinson-Raposo) 


%6. ROOSEVELT FRANKLIN'S ALPHABET / 
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Produced by 
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Made in\Jamaica 
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Produced by 
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(C. Greene) 
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Produced by: 
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BABY BE TRUE 

(L. SIBBLES) 

Audley Rollon 
A 

The Sons of Wisdom 


Published by: 
Wisdom Music 
BMI/SIDE 1 
P W.-A.W.-002A 
Arranged by: 
Audley Rollen 
Written by: 
L. Sibbles 
Taken from the 
album PREVAIL 
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FARI Production 
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i need a holiday 

(J.B. Campbell • R. Jefferson) 


vangee 




© 1988 


MASTER rw-189© 


Produced & arranged 
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ain't gonna go into debt 

(J.B. Campbell • R. Jefferson) 






DEMONSTRATION 
NOT FOR SALE 


Family Productions 

BILLY JOEL 

52ND STREET 


SIDE 1 

AL 35609 

® 1978 CBS Inc 


FC 35609 
STEREO 


1. BIG SHOT 4:01 

2. HONESTY 3:50 

3. MY LIFE 4:43 
4. ZANZIBAR 5:10 

-B. Joel- 


Produced by Phil Ramone in 
association with Home Run 
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Family Productions 

BILLY JOEL 

52ND STREET 


FC 35609 
STEREO 


1. STILETTO 4:39 

2. ROSALINDA’S EYES 4:40 

3. HALF A MILE AWAY 4:06 

4. UNTIL THE NIGHT 6:35 

5. 52ND STREET 2:27 

-B. Joel- 

Produced by Phil Ramone in 
association with Home Run 
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ENGLISHMAN 
MY AFRICAN SISTER 

Produced, Arranged & Sung By 
Erald A. Briscoe 
©01988 
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1. Try -I- Try 

2. Conscious Lover 

3. Cool Off Sir 

4. See Them Plot 

5. Sweet Mother 
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LOSE WEIGHT 


AND 


KEEP IT OFF 


THE BURGESS METHOD 
NE WU RE VOL UTIONAR YU 


NO DIETING - NO CALORIE COUNTING 


Relax with your coffee break. 

Have that cocktail before dinner. 

Enjoy a TV snack. 

Forget about diets forever. 

Lose weight and have fun doing it. 

RUSS BURGESS, parapsychologist, suggestologist and lec- 
turer, has developed a new and fascinating method to lose 
weight and keep it off. 

THE BURGESS METHOD allows YOU to obtain YOUR 
healthy weight goal by following a proven, sound, scientific 
principle. One that has benefited countless individuals by 
helping them to lose weight and stay slim. 

THE BURGESS METHOD fuses physiological and psycho- 
logical factors by rejuvenating the entire system with controlled 
deep breathing, a head roll exercise and the science of suggest- 
ology. The combination of the three will produce dramatic 
results. 

SUGGESTOLOGY is rapidly replacing hypnotism for thera- 
peutic benefits. You remain fully conscious of your surroundings. 
At no time does one lose control over any given situation. Em- 
ploying suggestology, Mr. Burgess’ voice will penetrate your 
subconscious mind, (whether in person or on a record, it makes 
no difference) You will be fully conscious. Nevertheless, your 
subconscious mind will react to Mr. Burgess’ suggestions of 
changing your present, bad eating habits to a new, healthy 
eating habit. 

YOU WILL NOT ONLY BE LOSING WEIGHT BUT THIS 
RECORD WILL ALSO PLACE YOU IN A STATE OF 
COMPLETE RELAXATION. ELIMINATING FEELINGS 
OF TAXED NERVES AND FRUSTRATIONS, PLACING 
YOU IN A VIGOROUS, OPTIMISTIC FRAME OF MIND. 
YOU WILL FEEL BETTER DURING THE DAY AND 
SLEEP BETTER AT NIGHT. 



THE BURGESS METHOD is a 5 part program. One that 
will open the door to a more exciting and fruitful life. 

Learn why diets are self defeating. The psychology of the 
mind takes off pound after pound until you reach your healthy 
weight goal. THE BURGESS METHOD slims you down 
and keeps you slim. 

Using this record as directed will be the best investment, bar 
none, you will ever make. 


s&s2ss*!is2s*es3s33sssss2esses32ss8seesessssss32sgeeesssesss2&esse}?&?egsg&s&eee&?9e?3e?£>gg&??&s 


Russ Burgess - P. O. Box 594 - Marlboro, Mass. 01752 


© 1972 Russ Burgess 
All rights reserved 



THE BURGESS METHOD 


Copyright © 1973 Russ Burgess 


What is it? How Can it Help Me? 

The following is supplementary information clarifying questions you may have about THE BURGESS 
METHOD. 

WHAT IS IT? THE BURGESS METHOD is a new, revolutionary system of fusing physiological and 
psychological factors by rejuvenating the entire system with controlled, rhythmic Yoga Breathing, a Head Roll 
exercise plus employing the science of suggestology. The combination of the three will produce dramatic results. 

BREATHING EXERCISE — The purpose of the breathing exercise is to remove all of the old, stale oxygen 
from your lungs, replacing it with clean, vitalizing, fresh oxygen. Utilizing this one factor alone, every day, is 
beneficial to your health. In 4 to 6 weeks you will become aware of increased stamina during the day, you will 
sleep better at night. 

The Head Roll exercise augments relaxation. 

SUGGESTOLOGY — as employed in THE BURGESS METHOD has been found to be superior to hypnotism 
in the area of meditation or for therapeutic purposes. 

With THE BURGESS METHOD you remain fully conscious of your surroundings. At no time do you lose 
control over any given situation. Mr. Burgess' voice will penetrate your subconscious mind. (Whether in person or 
on a record, it makes no difference.) You are fully conscious. Nevertheless, your subconscious mind will react to 
Mr. Burgess' suggestions. 

Meditation starts with the conscious mind. Information is fed to it. As a state of relaxation takes over the 
body, Body-Mind union activates. The subconscious mind becomes fused with the conscious mind. A oneness 
emerges, tapping the potential of whatever is desired by the meditator. 

Scientists have proven beyond a doubt that the human nervous system cannot distinguish the difference 
between an actual experience and an experience vividly imagined. 

This is the key to meditation. 

The subconscious mind does not reason or question the data fed it. It merely processes it and reacts. Thus, 
we teed the subconscious mind with definite goals and it reacts to them in a positive manner. 

The subconscious mind does all the work to bring forth your desired goals. 

LEARN TO RELAX 

How often have you been told to relax only to find out the harder you tried the more tense you became? 
The secret of relaxation is this: 

YOU CANNOT DO IT ALONE! 

YOU MUST HAVE HELP! 

THE BURGESS METHOD will, without exception, relax anyone. 

THE BURGESS METHOD places you in a state of complete relaxation, eliminating feelings of taxed nerves 
and frustrations, placing you in a vigorous, optimistic frame of mind. You will feel more calm, secure and confi- 
dent in yourself. THE BURGESS METHOD is geared to improve your mental outlook. You will be able to cope 
with outside irritations allowing you to enjoy a happier, healthier life. 

Tests have proven meditators increase their intellectual abilities, also have sharpened reflexes, improved 
memory, general improvement in health and obtain rest twice as deep as sleep. There is nothing supernatural about 
this. 


You possess the above factors but they are being drained due to the stresses of everyday living. 

Meditators learn to completely relax, thus lessen everyday tension and anxieties, allowing the above positive 
factors to work for them rather than against them. 

All three meditation records (BURGESS METHOD) start the same. The first six minutes contain Yoga 
Breathing Exercise, Head Roll and three minutes of relaxing suggestion. 

The following 12 minutes differ on each record. 

I, personally, utilize the Meditation record Monday, Wednesday, and Friday; the ESP Meditation record 
Tuesday and Saturday; and the Lose Weight record on Thursday. 

MEDITATION ONLY 

The primary purpose of the Meditation record is for general relaxation, peace of mind, lessened tension and 
anxiety, sharpened reflexes, increased ability to withstand stress, improved memory and general improvement in 
health to your fullest potential. 


ESP MEDITATION 

The ESP Meditation record is geared to obtain a state of complete relaxation fusing the conscious mind with 
the subconscious mind, tapping your psychic abilities. 

LOSE WEIGHT AND KEEP IT OFF 

The Lose Weight meditation record is geared specifically to change your eating habits through your subcon- 
scious mind. 

To obtain success you must employ THE BURGESS METHOD six days a week 15 minutes a day. Meditation 
is a way of life. Like physical exercise, stop and you revert back to flabbiness. Stop meditating and you lose the 
relaxing benefits of meditation. 

To insure continued use of meditation take a specific time of the day to meditate. The best time is just before 
dinner. This is close to the time you become tired and unproductive. Meditation at this time will rejuvenate you 
for the remaining portion of the day. 

You may have more time in the morning. Regardless of when you decide to meditate, morning, noon, or 
evening, commit yourself to a specific 15 minutes and KEEP IT. 

If you are away on a business trip or vacation and do not have the record with you, DO NOT STOP MEDI- 
TATING. 

Take 15 minutes alone - do the Breathing exercise, time it yourself 4-8-4*4-8-4, 4 seconds, 8 seconds, 
4 seconds and so on for 4 cycles. Next, proceed to the Head Roll exercise and then mentally repeat the suggestions 
as best you can from the record. 

Return to the record as soon as possible. The record is more potent. 

LOSE WEIGHT AND KEEP IT OFF 

It takes a person years to put on excess weight. Yet, most people want to lose 10 pounds the first week. 

This is not only unrealistic but dangerous to your health. THE BURGESS METHOD is slow, realistic and 

safe. 

Your present eating habits will slowly change by working through the subconscious mind. It takes approxi- 
mately three weeks before the subconscious mind will react to the suggestions. Then you will slowly lose two to 
three pounds a week. Your doctor will confirm this is all you should lose at a time for health purposes. 

You will continue to lose weight until you reach your desired weight. 

Losing weight slowly over a substantial time period is the only safe way to keep your weight down perma- 
nently to your desired weight goal as opposed to the quick weight loss and then putting it on again (the Yo-Yo 
dieter). 


ESP 


After meditating with the ESP record you can remain in the meditation state to obtain a psychic experience 
or just to enjoy the peaceful atmosphere. If your goal is directed to ESP only, it would be best to go about your 
daily activities right after the meditation period, for a psychic experience can come at any time of the day or night 
You will be receptive to obtain psychic experiences. 

You will note that you are also conditioned to remember your psychic dreams. This is a very potent area 
and one that affects the layman most often. 

ESP is elusive and spontaneous. Do not attempt to force an experience, it will manifest itself. 


Whether you are utilizing the Meditation, ESP, Weight record or a combination of them, the greatest benefit 
you will derive is the relaxing effect on your body and the self confidence they will give you. 

These two factors, alone, will be worth more, bar none, than any other investment you will ever make. 

THE BURGESS METHOD saves you money. Other meditation methods cost anywhere from $75.00 to 
$150.00. More if you wish to spend the money. 

THE BURGESS METHOD is only $8.00. $18.00 if you desire all three records. 

Yoga or Zen requires several hours per day. Other meditation methods insist on two daily periods of 20 
minutes, a total of 40 minutes. With THE BURGESS METHOD only 15 minutes, six days a week is all that is 
required due to the potency of the Yoga Breathing exercise and the Head Roll exercise. 

One ideal benefit is that you do not have to attend meetings or classes. You meditate at your convenience. 

ALL IN ALL, THE BURGESS METHOD IS LESS EXPENSIVE, MORE CONVENIENT AND 
EQUALLY AS BENEFICIAL. 


MEDITATION - THE BURGESS METHOD No. 120 . . $8.00 

DEVELOPING YOUR ESP POWERS* No. 105 . . $5.00 

LOSE WEIGHT AND KEEP IT OFF* No. 108 . . $5.00 


*THE BURGESS METHOD MEDITATION 
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Some Recent Comments 


I have been using your method each day and 
by the end of 2 weeks found that I had much 
more energy and had relaxed much more. 

Eloise H. Welch — Iowa 

Due to your record (The Burgess Method) I 
was able to attain a relaxed state in a sitting 
position. I feel that telepathy has worked 
for me. 

Joyce Long — Ohio 

I feel that your method is truly one of great- 
ness. My wife and I have had much success 
with it. 

Mr. Leroy Banger — Oregon 

While employing "The Burgess Method for 
ESP" last night I had, for the first time, 
a psychic experience. This morning it came 
true. 

Wm. Griffiths — Wisconsin 

I have had great success with "The Burgess 
Method of Meditation". 

Mary Carol Mirriii — Wisconsin 

The results are increased relaxation and 
deeper and better breathing. I have had a 
few psychic experiences. 

Pat Bonati — Connecticut 

After using your method, I find I have the 
ability to relax and rest at night. Using 
it for such a short time I find it amazing. 

I even drive the car slower. 

Mrs. Elmer Dole — Iowa 


The record (Burgess Method) is a great help. 

God Bless You. 

Dr. S. Hufford — Oklahoma 

Using "The Burgess Method for ESP" I still 
surprise myself when I have psychic experi- 
ences. 

Jackie Murphy — New York 

I have been using a friend's record (The Burgess 
Method for Meditation) and I am enjoying it 
so much that I would like to have one for myself, 
K. M. Birdsall — New York 

I have been using your "Burgess Method" for a 
few weeks now. I find that I am more relaxed 
and more confident in my work. 

Mr. E. Bollinger — N. Dakota 

I am enjoying and working with your record 
on ESP. Please send me your record on Weight 
Control. 

Cathy Rieken, Texas 

Your record on ESP is great. I go deeper each 
time I hear it. I would like your Weight Record. 

Mrs. Laura French — Alabama 

Your record on Weight Reduction has proven 
very successful. 

Mrs. Charles Ellis — N. Y. 

I have obtained success with your ESP record. 
Now I would like to order your Weight Control 
record. 

Mrs. Wm. Griffiths — Wisconsin 


I bought your ESP-Meditation record. Its I have found the ESP record quite effective, 

great! Now I want the one on Lose Weight. although I only have used it 2 weeks. Enclosed 

Paul Troillo — Florida payment for your Weight reducing record. 

Mrs. Carmel a Jones — N. Y. 

Your Lose Weight record works, Please 
send me your ESP record. 

Mrs. Henry Williams — N. Y. 

I have found the ESP record quite effective, 
although I only have used it 2 weeks. Enclosed 
payment for your Weight reducing record. 

Mrs. Carmela Jones — N. Y. 
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SIDE A 

Al. Slow Jamz with Twibta. Kanye West C 
Jamie Foxx 

A2. Breathe In Breathe Out featuring Ludacris 
A3. School Spirit 

A4. Two Words featuring Mos Def, Freeway C 
The Boys Choir Of Harlem 


SideB 

Bi. Family Business 
B2. Last Call 
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Side 

Al. We Don’t Care 
A2. Graduation Day 

A3. All Falls Down featuring Syleena Johnson 
A4. Spaceship featuring GLC C Consequence 
AS. Jesus Walks 

Side B 

Bl. Never Let Me Down featuring Jay-Z C J. Ivy 
B2. Get Em High featuring Talib Kweli C Common 
B3. The New Workout Plan 
B4. Through The Wire 
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We Don't Care 

(K West, R. Vannelli) (BMI) 

Recorded at The Enterprise, Burbank CA by Rich Balmer and at Light 

@ The End 01 The Tunnel, NYC by Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 

Additional vocals by John Legend & Riccarda Watkins 

Kids: Terence Hardy, Diamond Alabi-lsama & James "JT Knight 

All Violins Produced, Written, Arranged and Performed by Miri Ben-Ari 

for Mirimode Productions 

"We Don't Care" contains a sample from the Jimmy Castor Bunch 
recording I Just Wanna Stop" Produced Under License From Cotillion 
Records. By Arrangement with Warner Strategic Marketing. Written by 
R. Vannelli, published by Ross Vannelli Publishing (BMI). 


Graduation Day 

(K West) (BMI) 

Recorded at The Record Plant, Hollywood, CA by Anthony Kilhoffer 
and at Light @ The End Of The Tunnel by Eugene A. Toale 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Piano and vocals by John Legend 

All Violins Produced, Written, Arranged and Performed by Miri Ben-Ari 
for Mirimode Productions 


All Falls Down featuring Syleena Johnson 

(K. West. L. Hill) (BMI) 

Recorded at Sony Music Studios, NYC by Tasuya Sato and at 
Larrabee Sound North, Los Angeles, CA by Rabeka Tunei 
Mixed at Larrabee Sound North, Los Angeles. CA by Manny Marroquin 
Guitars by Eric “E-Bass" Johnson 

Acoustic Guitars performed by Ken Lewis for N.Q.C Management 
Syleena Johnson appears courtesy of Jive Records 

‘All Falls Down' contains an interpolation of “Mystery Of Iniquity’. 
Written by Lauryn Hill, published by Sony/ATV Tunes, LLC (BMI). 


Spaceship featuring GLC & Consequence 

(K. West, L. Harris. D. Mills. M. Gaye, G. Gordy, S Greene) 
(BMI/ASCAP) 

Recorded at Sony Music Studios. NYC by Tasuya Sato and Andrew 
Dawson and at Larrabee Sound North. Los Angeles. CA by 
Rabeka Tunei 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by Tony Williams & John Legend 

“Spaceship' contains a sample of the recording ‘Distant Lover’ 
performed by Marvin Gaye Used courtesy of Motown Records, under 
license from Universal Music Enterprises, a division of UMG 
Recordings, Inc Written by M. Gaye. G. Gordy and S. Greene, 
published by EMI April Music Inc./Jobete Music Co., Inc, (ASCAP). 


Jesus Walks 

(K. West, C Smith) (BMI) 

Recorded at Sony Music Studios, NYC by Tasuya Sato and Andrew 
Dawson and at Light @ The End Of The Tunnel, NYC by 
Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by John Legend 

All Violins Produced. Written, Arranged, and Performed by Min Ben-Ari 
for Mirimode Productions 

‘Jesus Walks' contains a sample of “Walk With Me“ performed by Arc 
Choir. Used courtesy of Mapleshade Productions. Arranqed by Curtis 
Lundy. 


Never Let Me Down featuring Jay-Z & J. Ivy 

(K West, S Carter. J. Richardson, M. Bolton, B Kulick) (BMI/ASCAP) 
Recorded at Baseline Recording, NYC by Gimel “Guru" Keaton; The 
Record Plant, Hollywood, CA by Anthony Kilhoffer; Full Time Dreamer 
Studios by Brent Kolantalo & Jacelyn Parry and at Larrabee Sound 
North, Los Angeles, CA by Rabeka Tunei 

Mixed at Larrabee Sound North. Los Angeles, CA by Manny Marroquin 
Background vocals by John Legend and Tracy Spencer 
Keyboards by Ervin “EP“ Pope 
Guitars by Glenn Jefferey 

Sample recreated and performed by Ken Lewis for N.Q.C. 
Management 

‘Never Let Me Down' contains an interpolation of “Maybe It's The 
Power Of Love', written by M Bolton and B. Kulick, used courtesy of 
the Publishing Designee of Michael Bolton (BMI) and Robert Bruce 
Music Ltd (ASCAP) 


Get Em High featuring Talib Kwell & Common 

(K. West. T.K. Greene, L Lynn) (BMI) 

Recorded at The Record Plant, Hollywood, CA by Anthony Kilhoffer 
and Michael Eleopoulos and at Conway Studios. Los Angeles CA bv 
Dave Dar 

Mixed at Larrabee Sound North. Los Angeles. CA by Manny Marroquin 
Additional vocals by Sumeke Rainey 
Talib Kweli appears courtesy of Rawkus Entertainment, LLC 
Common appears courtesy of Geffen Records 


The New Workout Plan 

(K. West) (BMI) 

Recorded at Quad Recordings, NYC by Keith Slattery for Double 

Empak Productions, Sony Music Studios, NYC by Andrew Dawson and 

at Light @ The End Of The Tunnel by Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 

Additional vocals by John Legend & Sumeke Rainey 

Talkbox by Bosko 

Guitars by Eric “E-Bass’ Johnson 

Piano by Ervin ‘EP“ Pope 

An Violins Produced. Written, Arranged and Performed by Min Ben-Ari 
for Mirimode Productions 


E UlIFlIf 

Through The Wire 

(K. West, D. Foster. T. Keane. C. Well) (BMI) 

Recorded at The Record Plant, Los Angeles, CA by Francis Graham 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 

"Through The Wire" contains a sample from the Chaka Khan recording 
"Through The Fire" Produced under license from Warner Bros. Records 
Inc. By arrangement with Warner Strategic Marketing. Written by David 
Foster, Tom Keane and Cynthia Weil. Published by Warner-Tamerlane 
Publishing Corp./Dyad Music Ltd./Neropub Music (BMI). 


Slow Jamz - with Twista, Kanye West & Jamie Foxx 

(K. West. C Mitchell, B. Bacharach, H. David) (BMI/ASCAP) 

Recorded at The Record Plant, Hollywood, CA 

Mixed at Hit Factory, NYC and Larrabee Sound North, Los Angeles, CA 

by Manny Marroquin 

Additional Vocals: Aisha Tyler 

Keyboards by Ervin "EP" Pope 

Guitars by Glenn Jefferey 

Licensed courtesy of Atlantic Recording Corporation 

(P) 2003 Atlantic Recording Corporation for the United States and WEA 

International for the world outside of the United States 

“Slow Jamz" contains a sample of "A House Is Not A Home" performed 
by Luther Vandross, used courtesy of Sony Music. Written by Burt 
Bacharach and Hal David, published by Famous Music Corp. /Diplomat 
Music Corp./Largo Music, Inc. (ASCAP). 


Breathe In Breathe Out featuring Ludacrls 

(K. West. B Miller) (BMI) 

Co-Produced by Brian "All Day" Miller 

Recorded at The Record Plant, Hollywood, CA by Jacob Andrew; 

Digital Insight, Las Vegas, NV by Jason Rauhoff and at Light @ The End 
Of The Tunnel, NYC by Eugene A. Toale 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
All Violins Produced, Written, Arranged and Performed by Miri Ben-Ari 
for Mirimode Productions 

Ludacris appears courtesy of Disturbing Tha Peace/Def Jam South 


School Spirit 

(K. West, A. Franklin) (BMI) 

Recorded at Sony Music Studios, NYC by Andrew Dawson and at 
Larrabee Sound North, Los Angeles, CA by Rabeka Tunei 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by Tony Williams 

"School Spirit" contains a sample of the Aretha Franklin recording “Spirit 
In The Dark". Produced under license from Atlantic Recording Corp. By 
arrangement with Warner Strategic Marketing Written by A, Franklin, 
published by Springtime Music Inc. (BMI). 


Two Words featuring Mos Def, Freeway and The Boys Choir Of Harlem 

(K. West, D. Smith, L Pridgen. L, Wilson, R. Wilson. C. Wilson) 
(BMI/ASCAP) 

Recorded at Edie Road Recording Studio, Argyle, NY by Marc Fuller; 

Quad Recordings, NYC by Keith Slattery for Double Empak Productions 

and Carlisle Young for Blessed One Entertainment 

Mixed at Dean's List House Of Hits by Mike Dean for Dean's List 

Productions 

Mos Def appears courtesy of Geffen Records 
Freeway appears courtesy of Roc-A-Fella Records, LLC 
Additional vocals by The Boys Choir of Harlem 
Keyboards by Keith Slattery 

All Violins Produced, Written, Arranged and Performed by Miri Ben-Ari 
for Mirimode Productions 

"Two Words" contains a sample of "Peace and Love (Amani Na 
Mapenzi) - Movement III (Time)" as performed by Mandrill (P) 1970 
Universal Records, a division of UMG Recordings, Inc, Courtesy of 
Universal Records under license from Universal Music Enterprises, a 
division of UMG Recordings, Inc. Written by L. Wilson, R. Wilson, C 
Wilson, published by Intersong U.S.A,. Inc (ASCAP)/Mandrlll Music 
Publishing, Inc. (ASCAP). All rights administered by Chappell & Co. 
(ASCAP) 


Family Business 

(K. West) (BMI) 

Recorded at The Record Plant, Los Angeles, CA by Jacob Andrew and 
at Larrabee Sound North, Los Angeles, CA by Rabeka Tunei 
Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 
Additional vocals by Thomasina Atkins, Linda Petty, Beverly McCargo, 
Lavel Mena, Thai Jones, Kevin Shannon and Taroy Torae 
Piano by Josh Zandman 

Additional Instrumentation performed by Ken Lewis for N.Q.C. 
Management 


Last Call 

(K. West, M, Porretta) (BMI) 

Co-Produced by Evidonce for Dilated Peoples 

Recorded at Full Time Dreamer Studios by Brent Kolantalo and at 

Larraboe Sound North, Los Angeles, CA by Rabeka Tunei 

Mixed at Larrabee Sound North, Los Angeles, CA by Manny Marroquin 

Additional production by Poroe 

Guitar, Bass, Keyboards, Percussion and Vocals performed by Ken 

Lewis for N.Q.C. Management 

Additional vocals by John Legend & Tony Williams 

Guitars by Glenn Jellefoy 

Piano by Ervin "EP" Pope 
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THE 
ELECTRIC 
PRUNES 

UNDERGROUND 

DR. DO GOOD 
THE GREAT BANANA HOAX 
I HAPPEN TO LOVE YOU 
ANTIQUE DOLL 
* AND OTHERS. 





WEASEL 

VOCALS 
& RHYTHM 
GUITAR 


MARK 

BASS, 
ORGAN & 
PIANO 


\ 



BLACK LIGHT 
FLASHING THOUGHTS 
DISTINCTIVENESS 
AGGRESSIVENESS 
EXPLOSIVENESS 
POSSESSIVENESS 
COLORED LIGHTS 
FIVE MULTI-FACETED 
WEIRDLY CONNECTED 
TEN LEGS 
TWELVE ARMS 
ONE EYE 
ONE MIND 
ONE DIRECTION 
PRUNES, PITS, STEMS 
SHOCKING, ELECTRIC! 
- Barbara Harris 



PRODUCED BY DAVE HASSINGER 

Arranged by The Electric Prunes/Recorded at American Recording Company/Electric Engineers: Richie Podolor and Bill Cooper/Cover Photos: Tom Tucker/Art Direction: Ed Thrasher 
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Al: THE WORLD'S GONE MAD ALBUM VERSION 

FEATURING DEL THE FUNKY HOMOSAPIEN, BARRINGTON LEVY & ALEX KAPRANOS 

A2: THE WORLD'S GONE MAD PART 2 

FEATURING DEL THE FUNKY HOMOSAPIEN, BARRINGTON LEVY, 

ALEX KAPRANOS, NICK MCCARTHY & PAUL THOMSON** 

Bl: THE WORLD'S GONE MAD PART 3 

FEATURING DEL THE FUNKY HOMOSAPIEN, 

BARRINGTON LEVY & ALEX KAPRANOS 


Produced and Engineered by Dan die Automator and Prince Paul except where noted 
Recorded at The Glue Factory S.F. and N.Y. except where noted 
Mixed by Dan the Automator and Prince Paul at Glue Factory, SF 
Assistant Mix Engineer: Jamie Durr 
Mastered at Masterdisk by Howie Weinberg 
Barrington Levy’s vocals were recorded at MJC Studios, Engineered by Mario Caldato 

Written by Dan Nakamura, Paul Huston, Barrington Levy, Tcren Jones He Alex Kapranos; Sharkman Songs (ASCAP), Prinsc Pawl Musick (BM1), Lipstic 
Music/L&L Music Administered by BM1, Happy Hemp Music (ASCAP) and Universal Music Publishing 
Guitar by Astacio the Nudist. Bass by Merlo Podlewski. Keyboards by Jim Greer 
Del The Funky Homosapien appears courtesy of Hicro Imperium 
Alex Kapranos, Nick McCarthy and Paul Thomson appear courtesy of Domino Recording Co. Ltd 
“Additional vocals by Alex Kapranos 
“Additional guitar by Nick McCarthy 
“Live Drums by Paul Thomson 
“ Recorded at Musician in Spain with Dan The Automator 
“Engineered by Marc Scnesac 
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SHAPI NOTHINGS UP 


Just a short time ago, who would have thought that the music to a TV 
commercial could be a best seller? Well, we all know now, and it’s because 
of the T-Bones, who proved that there's musical gold in them thar TV spots. 
■ Well, here they are!... The T-Bones... to bring you more of the new 
instrumental sound and style that has radio stations marathon-spinning 
their records, TV producers clamoring for them to appear on their shows, 
and most important — millions of people dancing to their music. ■ From 
the opening tune, "The ‘In’ Crowd," to the closer, a great original called 
"Sound Of Beauty,” you'll find lots to dance to — again and again! 


side one 

THE "IN" CROWD 
SHAPIN' THINGS UP 
NO MATTER 
JUMP DOWN 
THUNDER ROAD 


side two 

DOWNTOWN 
RUMBLIN' WALK 
PICK A T-BONE 
COMPETITION COUPE 
SOUND OF BEAUTY 


A & R Coordinator-ED BARSKY ■ Art Direct/on-WOODY WOODWARD ■ Cover Photo - KEN KIM 


Sunset Records 
Presents Outstanding Artists 
In Their Greatest Performances: 
This Is Petula Clark • SUS-5101/SUM-1101 
Fats Domino! • SUS-5103/SUM-1103 
Bobby Vee • SUS-5111/SUM-1111 
Walkin' Beat • Sandy Nelson 
SUS-51 14/SUM-l 1 14 
Runnin' Strong • The Ventures 
SUS-51 16/SUM- 1 1 16 




ALSO AVAILABLE IN STEREO SUS-5119 SUM-1119 
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Sinking 


ig something special on Qesame Street, 

AMP HERB \S WHAT w£ GlNG>: 

SIDE 1 


1. Roosevelt Franklin Counts 

Now that's all about knowing your numbers, but what's more important than 
just knowing your numbers is what you use them for when you grow up 


2. Days Ot The Week 

They are Monday. Tuesday, Wednesday. Thursday, Friday, Saturday and 
Sunday When my friends and I get through with this song we make those days 
get up and sit down and turn around upside down. 


CTW 22067 


I SESAME STREETl 

M luoicrw I 


3. Mobity Mosely's Months 

Well. I told you that nobody knows Mobity. but he knows almost as much as 
I do. And he does know his months. He knows the name of every month from 
January to December, but he knows them only in a certain way— his way. 


4. Keep On Trying 

That's Mary Frances telling Baby Ray that you should never quit trying when 
you re trying to do something. At least, don't quit until you do what you're trying 
to do. Then you can quit because you don't have to try anymore, not if you 
already did it. 


5. The Safety Boy Blues 

That's telling you to watch out for all those cars on the street because they 
can hurt you real bad if you don't cross the street like you are supposed to. 


Other Sesame Street records 



CTW22051 

Bert's Blockbusters 

CTW22060 

Somebody Come and Play 

CTW22052 

The Electric Company 

CTW22061 

Let a Frown Be Your Umbrella 

CTW22055 

Letters and Numbers 

CTW22062 

Pete Seeger and Brother Kirk 

CTW22056 

Ernie’s Hits 


visit Sesame Street 

CTW 22057 

Sing the Hit Songs from Sesame Street 

CTW22064 

Sesame Street 1— Original Cast 

CTW22058 

"C" is for Cookie 

CTW 22066 

Grover Sings the Blues 

CTW22059 

Big Bird Sings! 

CTW 22067 

My Name is Roosevelt Franklin 


6. Just Because 

You better pay attention to this song It's all about not hurting other people. 
Now. if somebody wants you to hurt some folks that you don't even know just 
because somebody told you to, that is not right, and besides that, it’s wrong. 

SIDE 2 

7. The Skin I’m In 

That's Baby Ray singing about how happy he is about the color of his skin 
and what he looks like and what his family looks like. And you should be happy 
about your skin. too. 

8. A Bear Eats Bear Food 

What's bear food? It's anything any bear has a good mind to eat And there 
is no sense in saying that all bears eat honey, because I know that there is a 
bear somewhere who can't stand honey 

9. Halfies 

Did you ever have a great big sandwich, and a friend of yours came up to 
you and said "Halfies?"He meant that he wanted you to share your sandwich 
with him. That s okay, because the next time you see your friend, he'll share 
something with you. Listen to A. B. Cito He knows all about sharing stuff. 

10. Me And You 

My sister and I get together and do a lot of things because, you see, sometimes 
she or I will try to do something alone, something like lifting a heavy box. 

But do you know what we found out? We found out it’s easier to lift the box if 
she lifts up one end and I lift up the other. 7 hat's called "getting together." 

And let me tell you. there are many, many things you can do if you get together 

11. Old King Midas 

See. that's about a King who was so greedy (or gold that he wished that 
everything he touched would turn to gold. And his wish came true, and man, 
was he some kind ot sorry 

12. Roosevel! Franklin’s Alphabet 

Well, my momma wants to know it I know my alphabet I know my alphabet 
and I can read a little and write a little. But it’s what you do with your letters 
when you grow up that's important So I'll tell you this much I want to use my 
letters to read and write about how to live and how to let other people live 


Lyrics by: Matt Robinson / Music by: Matt Robinson and Joe Raposo 
Musical Director: Joe Raposo / Published by: Pickled Pig Feet Music, Inc. ASCAP 
Album Edited by: James Timmens / Cover design by: Robert Pierce 
Engineering by: Frank Laico, John Guerriere and Ed Michalski 
Puppets by: Jim Henson’s Muppets / Project Director: Arthur Shimkin 


. . . and favorite LP packages 

CS 1 069 Sesame Street 1 —Original Cast (CBS) 

KC 32343 Sesame Street LIVE! (CBS) 

CC 25503 The Muppet Alphabet Album (CRA) 

CC 25506 Havin’ Fun with Ernie & Bert (CRA) 

CC 24509 Sesame Street Carry About (CRA) 

CC 25504 Muppet Alphabet Album Carry About (CRA) 

CC 25505 Havin’ Fun with Ernie & Bert Carry About (CRA) 
CTW25507 jSesame Mucho! (English-Spanish) (CRA) 


CRA 45 RPM BOOK AND RECORD SETS 


CC 75001 Sesame Street/ Hello 
CC 75002 ABC-DEF-GHI . . ,/J-Jump 
CC 75003 Number Five/Five People In My 
Family/I’ve Got Two 

CC 75004 One Of These Things/Up and Down 
CC 75005 People In Your Neighborhood/ 
Somebody Come and Play 
CC 75006 Goin’ For A Ride/I Love Trash 
CC 75007 Everybody Wash/Rubber Duckie/ 

Rub Your Tummy 

CC 75008 Nearly Missed/A Face 
CC 75009 What Are Kids Called?/Green 
CC 75010 Roosevelt Franklin’s Numbers/ 

Just Recause 

CC 75011 Safety Boy Blues/The Skin I'm In 
CC 7501 2 Roosevelt Franklin’s Days of the Week/ 
Mobity Mosely's Months of the Year 


CC 75037 

Muppet ABCD 

CC 75038 

Muppet EFGH 

CC 75039 

Muppet IJKL 

CC 75040 

Muppet MN0P 

CC 75041 

Muppet QRST 

CC 75042 

Muppet UVW 

CC 75043 

Muppet XYZ 

CC 75048 

Lots Of Stuff/Clink, Clank 

CC 75049 

Tiger Hunt/Imagination 

CC 75050 

Marching Song/Just Three Colors 

CC 75051 

Listening Game/Pat, Pat. Patty Pat 

CC 75052 

Name The Animal/Simple Song 

CC 75053 

Magic Cookie/The Drawing Song 

CC 75054 

Grover Takes A Walk/Y'all Fall 
Down/Put It Away 


THIS RECORD WAS PRODUCED BY THE CHILDREN'S TELEVISION WORKSHOP IN CODPEHATION WITH CHILDREN'S RECORDS OF AMERICA. INC 

S ™™ ! S,,CC ' ’”. 0r ' hadcmorka and service marks ol Children's Television Workshop Copynghl e 1971 Children's Television Workshop (p) 1974 Children's Records ol America. In 

PP« actors copynghl 0 Muppets, Inc. Distributed by Children’s Rocords of America. Inc., 159 West 53rd Street. Now York, N.Y. A member of tho Dennnty Group Printed in U S A. 
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BIG SHOT Side One 

You went uptown riding in your limousine 

In your fine Park Avenue clothes 

You had the Dom Perignon in your hand 

And the spoon up your nose 

And when you wake up in the morning 

With your head on fire 

And your eyes too bloody to see 

Go on and cry in your coffee 

But don’t come bitchin’ to me 

Because you had to be a big shot, didn't you 

You had to open up your mouth 

You had to be a big shot, didn't you 

All your friends were so knocked out 

You had to have the last word, last night 

You know what everything's about 

You had to have a white hot spotlight 

You had to be a big shot last night 

They were all impressed with your Halston dress 

And the people that you knew at Elaine's 

And the story of your latest success 

Kept 'em so entertained 

But now you just can’t remember 

All the things you said 

And you're not sure you want to know 

I'll give you one hint, honey 

You sure did put on a show 

Yes, yes, you had to be a big shot, didn't you 

You had to prove it to the crowd 

You had to be a big shot, didn't you 

All your friends were so knocked out 

You had to have the last word, last night 

You're so much fun to be around 

You had to have the front page, bold type 

You had to be a big shot last night 

Well, it's no big sin to stick your two cents in 

If you know when to leave it alone 

But you went over the line 

You couldn’t see it was time to go home 

No. no, no, no, no, no, you had to be a big shot, didn't you 

You had to open up your mouth 

You had to be a big shot, didn’t you 

All your friends were so knocked out 

You had to have the last word, last night 

So much fun to be around 

You had to have a white hot spotlight 

You had to be a big shot last night 

HONESTY 

If you search for tenderness 
It isn't hard to lind 


You can have the love you need to live 

But if you look for truthfulness 

You might just as well be blind 

It always seems to be so hard to give 

Honesty is such a lonely word 

Everyone is so untrue 

Honesty is hardly ever heard 

And mostly what I need from you 

I can always find someone 

To say they sympathize 

If I wear my heart out on my sleeve 

But I don't want some pretty face 

To tell me pretty lies 

All I want is someone to believe 

Honesty is such a lonely word 

Everyone is so untrue 

Honesty is hardly ever heard 

And mostly what I need from you 

I can find a lover 

lean find a friend 

I can have security 

Until the bitter end 

Anyone can comfort me 

With promises again 

I know, I know 

When I'm deep inside of me 

Don't be too concerned 

I won't ask for nothin' while I'm gone 

But when I want sincerity 

Tell me where else can I turn 

Because you're the one that I depend upon 

Honesty is such a lonely word 

Everyone is so untrue 

Honesty is hardly ever heard 

And mostly what I need from you 

MY LIFE 

Got a call from an old friend 

We used to be real close 

Said he couldn't go on the American way 

Closed the shop, sold the house 

Bought a ticket to the West Coast 

Now he gives them a stand-up routine in L.A. 

I don't need you to worry for me cause I’m alright 
I don’t want you to tell me it's time to come home 
I don't care what you say anymore, this is my life 
Go ahead with your own life and leave me alone 
I never said you had to offer me a second chance 
I never said I was a victim of circumstance 
I still belong, don't get me wrong 


And you can speak your mind 
But not on my time 

They will tell you you can't sleep alone 
In a strange place 

Then they'll tell you you can't sleep 

With somebody else 

But sooner or later you sleep 

In your own space 

Either way it's okay 

You wake up with your self 

I don't need you to worry for me cause I'm alright 

I don't want you to tell me it's time to come home 

I don't care what you say anymore, this is my life 

Go ahead with your own life and leave me alone. 

ZANZIBAR 

Ali dances and the audience applauds 

Though he's bathed in sweat he hasn't lost his style 

Ali don't you go downtown 

You gave away another round for free 

Me, I'm just another face at Zanzibar 

But the waitress always serves a secret smile 

She's waiting out in Shantytown 

She's gonna pull the curtains down for me, for me 

I've got the old man's car 

I've got a jazz guitar 

I've got a tab at Zanzibar 

Tonight that's where I'll be 

Rose, he knows he's such a credit to the game 

But the Yankees grab the headlines every time 

Melodrama's so much fun 

In black and white for everyone to see 

Me, I'm trying just to get to second base 

And I'd steal it if she only gave the sign 

She's gonna give the go ahead 

The inning isn’t over yet forme 

I've got the old man's car 

I've got a jazz guitar 

I've got a tab at Zanzibar 

Tonight that’s where I'll be 

Tell the waitress I'll come back to Zanzibar 

I'll be hiding in the darkness with my beer. 

She’s waiting out in Shantytown 

She’s gonna pull the curtains down for me, lor me 

I've got the old man's car, 

I've got a jazz guitar 
I've got a tab at Zanzibar 
Tonight that’s where I’ll be 

STILETTO Side Two 

She cuts you once, she cuts you twice 
But still you believe 

The wound is so fresh you can taste the blood 
But you don’t have strength to leave 
You've been bought, you've been sold 
You've been locked outside the door 
But you stand there pleadin', 

With your insides bleedin,’ 

’Cause you deep down want some more 
Then she says she wants forgiveness 
It's such a clever masquerade 
She's so good with her stiletto 
You don’t even see the blade 
She cuts you hard, she cuts you deep, 

She's got so much skill 

She's so fascinating that you're still there waiting 

When she comes back for the kill 

You've been slashed in the face 

You’ve been left there to bleed 

You want to run away 

But you know you're gonna stay 

'Cause she gives you what you need 

Then she says she needs affection 

While she searches for the vein 

She's so good with her stiletto 


You don't really mind the pain 
She cuts you out, she cuts you down 
She carves up your life 
But you won't do nothing 
As she keeps on cutting 
'Cause you know you love the knife 
You've been bought, you've been sold 
You've been locked outside the door 
But you stand there pleadin' 

With your insides bleedin' 

'Cause you deep down want some more 
Then she says she needs affection 
While she searches for the vein 
She's so good with her stiletto. 

You don't really mind the pain 

ROSALINDA’S EYES 

I play nights in the Spanish part of town 
I've got music in my hands 
The work is hard to find 
But that don't get me down 
Rosalinda understands 

Crazy Latin dancing solo down in Herald Square 
Oh Havana I’ve been searching for you everywhere 
And though I'll never be there 
I know what I would see there 
I can always find my Cuban skies 
In Rosalinda's eyes 

When she smiles she gives everything to me 

When she's all alone she cries 

And I’d do anything to take away her tears 

Because they're Rosalinda's eyes 

Senorita don't be lonely, I will soon be there 

Oh Havana I've been searching for you everywhere 

I've got a chance to make it 

It’s time for me to take it 

I'll return before the fire dies 

In Rosalinda’s eyes 

All alone in a Puerto Rican band 

Union wages, wedding clothes 

Hardly anyone has seen how good I am 

But Rosalinda says she knows 

Crazy Latin dancing solo down in Herald Square 

Oh Havana I’ve been searching for you everywhere 

And though I'll never be there 

I know what I would see there 

I can always find my Cuban skies 

In Rosalinda's eyes 

HALF A MILE AWAY 


UNTIL THE NIGHT 

I never ask you where you go 

Alter I leave you in the morning 

We go our different ways to separate situations 


It's not that easy anymore 

Today I do what must be done 

I give my time to total strangers 

But now it feels as though the day goes on forever 

More than it ever did before 

Until the night, until the night 

I just might make it 

Until the night, until the night 

When I see you again 

Now you're afraid that we have changed 

And I'm afraid were getting older 

So many broken hearts, so many lonely faces 

So many lovers come and gone 

I'll have my fears like every man 

You'll have your tears like every woman 

Today we'll be unsure, is this what we believe in 

And wonder how can we go on 

Until the night, until the night 

I just might make it 

Until the night, until the night 

When I see you again 

When the sun goes down 
And the day is over 
When the last of the light has gone 
As they pour into the street 
I will be getting closer 
As the cars turn their headlights on 
While they're closing it down 
We’re gonna open it up 
And while they're going to sleep 
We'll just be starting to touch 
I'm just beginning to feel 
I'm just beginning to give 
I'm just beginning to feel 
I'm just beginning to live 
Before I leave you again 
Before the light of the dawn 
Before this evening can end 
I have been waiting so long 
Until the night, until the night 
I just might make it 
Until the night, until the night 
I'll just be holding on 
Until the night, until the night 
When I see you again 

52ND STREET 

They say it takes a lot to keep a love alive; 

In every heart there pumps a different beat 

But if we shift the rhythm into overdrive. 

We could generate a lot of heat. . 

On 52nd Street 
On 52nd Street 

We’re gonna throw a little soul parade. 

Before they know the second bar was played 
We're gonna slip it to 'em short and sweet 
On 52nd Street 
On 52nd Street 
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Little Geo is a friend of mine 

We get some money and we buy a cheap wine 

Sit on the corner and have a holiday 

Hide the bottle when the cop goes by 

Talk about women and lie, lie, lie 

Oh, my other world is just a half a mile away. 

Wait for mama to turn out the light 
Crawl on the roof and then I hit the night 
I should be sleeping but tonight I just can’t stay 
I’ve given everybody so much time 
Now I need a moment that's mine . . 

Oh my other world is just a half a mile away. 

It's just a half a mile away 
Angelina save a place forme 

I've been livin' someone else’s life and now I've got to be free 

Turn your transistor on and let the music play 

I try to keep the family satisfied 

But there's gotta be more to life than just try. try, try 

Oh my other world is only half a mile away 

It's just a half a mile away 
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BILLY JOEL 


He is not like his contemporaries, the singer-songwriters who came of age in 
the 1960s, only to taste success in the 1970s and withdraw to ivory towers of popular 
seclusion at the end of this decade. Billy Joel is closer to the streets than ever, 
drawing from his environment sharp lessons of survival, empathy for the class struggle, 
and ironic glimpses at the frustrations and fulfillment of love. 

"I still kick over garbage cans," he says, without implying punk fashionability 
as the reason. "No, it's a way of life." That way of life has struck a sympathetic chord 
with many observers over the years, in the form of rock ballads that seem to escape from 
his pen much the same way that he has escaped from the very traps whence sprang those same 
songs. The process is cyclical, with Billy returning to roots turf on every available 
occasion, replenishing himself with the truth-is-stranger-than-fiction tales that cross 
his imagination back in the local saloon. So that the characters that he immortalizes, 
for example, in his most famous song, "Piano Man" (his first release on Columbia Records), 
in turn become the sources for many of the songs on his newest album, 52nd STREET . 

The album covers a lot of ground, a pattern familiar from all his previous 
records - no two songs are quite the same. "Big Shot," in Billy's words, is "a great 
hangover song"; "Honesty" turns out to be exactly that, "not a really popular sentiment." 
"Until the Night," like "Say Goodbye to Hollywood" two albums ago, is "my tribute to the 
Righteous Brothers and the Phil Spector sound." "Stiletto" is "a really dark song, about 
masochism, emasculation"; while "Zanzibar" makes its point with a jolting trumpet solo by 
Freddie Hubbard. The closing title tune, "52nd Street," evokes the bebop boulevard of 
jazz - and current residence of Columbia Records and CBS Inc. - with a wistful 3 A.M. 
clarinet shading, reminiscent of Phil Woods' alto sax sneaking into the million-selling 
pop hit, "Just the Way You Are." 


EARLY DAYS 


Born on May 9, 1949, William Martin Joel's parents were workingclass people in the post-war 
Long Island (New York) suburban settlement of Hicksville. His folks were receptive to 
music, and when they saw his fascination with a Mozart piece at the tender age of four 
they immediately enrolled him with a piano teacher. His father, a German-born engineer 
for the General Electric Company, was devoted to the classics and Billy would test his 
father's tolerance for boogie woogie and stride piano, early indications of his feisty 
nature. 

The classical piano lessons continued for a dozen years, stopping about the 
same time that Billy enlisted in his first rock 'n roll band, the Echoes: 1964, the year 
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of the Beatles' "A Hard Day's Night," which brought the aspiring rocker's ambitions into 
focus. Socially, it was another story: "We were hitters, I mean I had a gang and that's 

what we did. They called us punks - we didn't call ourselves punks - we thought we were 
hoods. I was called a punk when I started because a real wise guy is a punk. I remember 
they called Elvis Presley a punk - and I thought the Young Rascals were punks!" 

Whoever 'they' were, Billy didn't go out of his way to please them. Instead, 
he played gigs until the wee hours and showed up in class less than alert. And since his 
father had left home when Billy was seven, and his mother worked at various day jobs 
though the years, Billy had fully supported himself as a keyboard musician since his 
early teens. The fact that he didn't make his graduation (class of ’67) was brought up 
on the night of the 10th anniversary reunion - which night Billy spent performing on 
NBC's Saturday Night Live. 


THE FIRST RECORDS 


The Echoes had long since changed their name to the Lost Souls, again to the Emerald Lords, 
and by 1968 Billy and the bassist had moved over to another band, the Hassles. Two albums 
and nearly two years later - as other Long Island bands were breathing their last (the 
Rascals, Vagrants, Rich Kids, Vanilla Fudge et al) - Billy made another change, joining 
with Hassles drummer Jon Small to form a heavyweight duo known as Attila. Their one Epic 
album (unforgettable song titles: "Revenge Is Sweet," "Amplifier Fire," "Brain Invasion") 

was released July, 1970. 

Billy's work as a musician was supplemented by an assortment of straight jobs 
through this period: He painted Piping Rock Country Club in Locust Valley; worked in a 

factory; wrote some rock criticism in Changes magazine; and recorded a commercial with 
Chubby Checker for Bachmann pretzels. 

He signed with Family Productions in 1971 and recorded his first full album of 
completely original songs for Paramount, Cold Spring Harbor (named for a village on Long 
Island's North Shore), released in 1972. By that time Billy had formed a band and they 
spent six months living on the road (literally), promoting the album with a rigorous 
touring schedule. One of their memorable engagements was at the infamously historic 
Mar y Sol Rock Festival in Puerto Rico (April, 1972), where many a writer and photographer 
brought home vivid recollections of Billy's Joe Cocker impersonation, "and I could do a 
good Joe Cocker," he affirms today. 

Columbia Records saw and heard Billy Joel that day, and again on a Philadelphia 
concert broadcast live by WMMR-FM, where Billy's new song, "Captain Jack," won over the 
audience. For weeks and months afterwards, a tape of the song was regularly programmed. 


LOS ANGELES 


The album had precipitated an unfortunate legal wrangle involving publishing and tour 
profits (the band saw none), which resulted in Billy extricating himself from the East 
Coast scene. He moved to Los Angeles with the band and his girlfriend Elizabeth, took 
an apartment in North Hollywood, and was "lulled" into the California lifestyle, which 
would last for three years. 
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The band had started to drift apart, though, and after two or three brief tours 
out West, Billy was forced to play the piano bars to keep things together for himself: 
"Bill Martin at the Executive Cocktail Lounge" read one marquee for a half-year. At the 
same time, he moved into a secluded home in the mountains near Malibu and started writing 
more new songs. 

Back East, "Captain Jack" had become quite an underground hit, so Columbia 
pursued Billy to Los Angeles and signed him there in the late-spring, 1973. He went into 
Devonshire Sound in North Hollywood with producer Michael Stewart, engineer Ron Malo, 
arrangers Michael Omartian and Jimmie Haskell, and the finest session players in the city. 
There issued a single, "Piano Man," a blatantly autobiographical exorcism of the piano bar 
months, released November 2; and the album of the same title, released one week after. 

The album stayed on the charts through the first half of 1974, and was a 
certified RIAA gold million-seller. The album also contained other hit singles, including 
"Travel lin ' Prayer" - along with such staggering compositions as "The Ballad of Billy the 
Kid" and the by- then legendary "Captain Jack." 

He spent that summer with Stewart, Malo, and the L.A. session men again at 
Devonshire Sound, working on the next album. Although he would later tell writer Susan 
Elliot in High Fidelity magazine that "the second album can never be the thing that the 
first one was," nevertheless Streetlife Serenade (released October 11, 1974) yielded 
another powerfully successful single a month after its release, "The Entertainer." As 
the year ended, Billy walked away with the CashBox award as "Best New Male Vocalist"; 
but more importantly, he ascended to headliner status on-tour, selling-out Carnegie Hall 
and Lincoln Center in New York, Kiel Opera House in St. Louis, and Toronto's Massey Hall. 


BACK TO NEW YORK: THE BAND 


By 1975, Billy had joined with James William Guercio's Caribou Management (Chicago). 

As everyone agreed that a new recording direction was appropriate, Billy ventured into 
Columbia Studios in New York. He was met with a battery of players that were not unfamiliar 
to the Guercio-Caribou team, bassist Dee Murray and drummer Nigel Olsson of Elton John's 
band. 


"But it just didn't work out," Billy now says matter-of-factly, having already 
decided at that point to move back to New York. "I just took over myself. I had to get 
another band, more guys, and that's when I started getting together with Liberty and Richie." 

Backing up a bit, Billy already had a solid bass player in Doug Stegmeyer, 
who'd been with him since the early days and had made the trip out West. "He's real 
steady, kind of locked to my left hand, I mean he doesn't play like Stanley Clarke or 
Jaco Pastorius - he's from the Paul McCartney less-is-more school of bass playing - 
which is almost harder to play than the other way. And he put this band together." 

Doug had been in a Long Island band called Topper with drummer Liberty DeVitto, 
so he was recruited into the new band when sessions commenced at Ultra-Sonic Studios in 
Hempstead, Long Island. "Liberty used to work with Mitch Ryder," says Billy. "He is a 
real Italian rock 'n roller from y'know, crazy. He's got tons of energy, the group 
comedian, the guy who wrecks things on the road." 


Doug and Liberty brought in another friend from Topper, guitarist Russell 
Javors, who now tours regularly with the band. The lineup was filled out with Richie 
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Cannata on tenor saxophone, another Long Island musician, and they all set to work on 
the next album. 

Turnstiles , released May, 1976, was the album that had brought Billy and 
Elizabeth Joel, by-then married, back home to New York - in more ways than one: "Say 

Goodbye to Hollywood" opened the album with unabashed dimensions of the Phil Spector 
sound and the song did, in no uncertain terms, say goodbye to the "scene down on Sunset 
Boulevard." Also from the LP, "Summer, Highland Falls" referred to the Joels' rented 
house overlooking the Hudson River, where Billy had started to do much of the record's 
songwriting the year before. And for anyone who still didn't get the message, "New York 
State of Mind" and "Miami 2017 (Seen the lights go out on Broadway") drove it all home. 

Later on, "Say Goodbye to Hollywood" was recorded as an historic single by 
Ronnie Spector (of the Ronnettes) with Bruce Springsteen's E Street Band; and also by 
Bette Midler. Barbra Streisand's version of "New York State of Mind," arranged by Jack 
Nitzsche for her Superman album, underscored the attention that was being paid to Billy 
Joel's songwriting talent. 

In June, 1976, one month after the release of Turnstiles , Billy opened his 
next tour with a WNEW-FM live broadcast from the Bottom Line in New York. The tour 
turned into a one year project, comprising 108 sro concerts, climaxing with three nights 
at Carnegie Hall, which had sold-out months in advance. 


AT THE TOP OF THE CHARTS 


In hard rock terms, judges Billy, "the only difference that success means financially is 
that I can pay these people who have been working for me a long time, who weren't able 
to get peanuts in the old days and are now getting a financial return. I don't give a 
damn, but it's good for the guys in the band who can now make some money. Or we could 
put it into production and have a better show, put more into sound, put more into lights, 
get better equipment. That's all I'm interested in - it does make a difference." 

Billy's next album was not only his most successful record, but one of the 
year's biggest-selling albums as well. The Stranger , released September, 1977, was 
produced by Phil Ramone, whose abilities are known from his work with Paul Simon, Phoebe 
Snow, Barbra Streisand, and Starland Vocal Band most recently. Again, Billy used his 
own musicians: "Love me, love my band. These guys go out on the road nine months a year. 

They know the material better than anybody." 

In one of pop music's quirks, the LP's first single release was "Movin' Out 
(Anthony's Song)," which did not exactly meet with overwhelming acceptance. Less than 
six weeks later a new single was chosen, "Just the Way You Are" - this time the public 
agreed. The album was certified RIAA gold within a fortnight, and the song reigned high 
on the charts for a solid four months. (And if the proliferation of cover versions are 
any indication - from Johnny Mathis fj Deniece Williams to Andre Kostelanetz to Les McCann - 
then "Just the Way You Are" is on its way to becoming an American standard.) 

Billy started another major tour on September 28th, this one encompassing 54 
concerts through December 13, followed by advance sell-out tours of Europe and Japan in 
the new year. In January, The Stranger broke into the top 10 on the best-selling album 
charts of Bi 1 lboard . One month later, spurred by the continuing popularity of "Just the 
Way You Are," the LP reached the number 2 position - and started a 6-week duel with 
Saturday Night Fever in that slot. 


"Just the Way You Are" became the first CBS Records single to be certified 
RIAA gold in 1978, on March 7, the same day that "Movin' Out" was (re) issued as a single 
this time to unanimous response as a top 20 chart hit. As "Just the Way You Are" finally 
drifted off the charts in May, there was a new single, the controversial "Only the Good 
Die Young." So it goes that the May 13 Bi 1 lboard charts listed all three singles inside 
its top 100 - while The Stranger maintained as a Record World top 10 LP through late-June 
The album's 4th single, "She's Always a Woman" (released in July), was another smash, 
bulleted inside the top 20 at the time of this writing. 

HOME RUN 


With the advent of Home Run Management, the organization that now handles business for 
Billy Joel - with Elizabeth at the company's helm - it would seem that Billy Joel has 
become a 'rock star' - but nothing could be further from the truth. 

"I still have a better time going to the Blarney Stone and listening to the 
old men talk about their war experiences .... Everybody has something that they're going 
through, something that they have to say, and I'm a good listener. When I go out I don't 
talk a lot.... It might be a Long Island thing, maybe it's a New York thing, I don't know. 
But you gotta be able to laugh and make fun of things and have a joke about it. If you 
take yourself too seriously you're a drag and it gets boring.... I liked the Beatles 
because they laughed at themselves all the time, they could make a joke. I take my 
music seriously but not the ramifications of it - 'Well, let's go to Studio 54, hey' - 
It's more fun to hang out and do crazy things." 

"I gotta draw from life, not my own life, other peoples' lives. A lot of 
people think everything I write is autobiographic - that's not true. I'd be dead if 
everything I wrote was autobiographic, I'd have to be 80 years old. I take a lot from 
other people, I just use pronouns that might throw people off .... Everything is auto- 
biographic in the sense that I've kind of vicariously imagined it or lived it - if I'm 
going to write about it, I have to have some kind of feeling for it, so it may be 
secondhand experience, but it's not necessarily not about me." 

"You just go with the moment. I'll probably do music, as far as I can see, 
because I'm a musician. I'll always be a musician. Since I was four years old I've 
been a musician. So I don't want to stop doing that. I like it too much." 
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MX190000 
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1. DR DO-GOOD (Mantz -Tucker) 

2. I (Mantz -Tucker) 

3. HIDEAWAY (Lowe/Tulin) 

4. BIG CITY (J. Walsh-D. Walsh) 

5. CAPT. GLORY (J. Lowe) 

6. LONG DAY’S FLIGHT (Weakley-Yorty) 
All selections in Copyright Control 
Produced by Dave Hassinger 
Arranged by The Electric Prunes 

Manufactured and Distributed by 
WEA Records Pty. Limited 
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HANDSOME BOY MODELING SCHOOL 

THE WORLD’S GONE MAD 



33rpm 



101 04 ® 2004 Atlantic R, 
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HANDSOME BOY MODELING SCHOOL 

THE WORLD S GONE MAD 
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Bl: THE WORLD’S GONE MAD PART 3 

FEATURING DEL THE FUNKY HOMOSAPIEN, 
BARRINGTON LEVY & ALEX KAPRANOS 
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10104 ® 2004 Adantic Record/,, 


Fealuriig Mixes by 

JOE 2-COOL CALLAM 
GIKO CAPORALE 
and 

ROOT BENNEn 


SJIOO 



SUPER 

JAM-E 


P.O. Box 253, Bryn Mawr PA 19010 
(215) 649-7644 


Program Repeats 
On Both Sides 


SJ100-1 
33 1/3 RPM 


Won’t You Be My Playthang 

The Slam Jam Mix (Gino Caporale) 

The Much 2 Funky Mix (Joe 2 Cool Callari) 

Radio Edit (Rory Bennett) 


Written, Produced and Arranged by Tony LuciDonio and Rory Bennett 
for LB Productions and 2-Big Music ASCAP 
and LuciDonio Music ASCAP • © ©1991 PZ. Project 
Engineers: Gene Leone, Jeff Chestek 
Assistant Engineers: John Fairhead, John Wall, Cherri Parker 
Executive Producers: Karen Stevenson and Tom Pizzi 
Special Thanks To: 

^ Monica, Stacy, Monique, Dawn James, q 

“Oq Louis, Harold, Phase I, Frances, Rose 

Recorded and Mixed at V 5 

/At Victory Kajem East 

^ ^-eo. Box 253,6.7"^ ^ 



SJ 100-2 

33 1/3 RPM 

' ' * 

Won’t You Be My Playthang 

The Slam Jam Mix (Gino Caporale) 

The Much 2 Funky Mix (Joe 2 Cool Callari) 

Radio Edit (Rory Bennett) 

Written, Produced and Arranged by Tony LuciDonio and Rory Bennett 
for LB Productions and 2-Big Music ASCAP 
and LuciDonio Music ASCAP • © ® 1 991 P.Z. Project 
_ Engineers: Gene Leone, Jeff Chestek 
Assistant Engineers: John Fairhead, John Wall, Cherri Parker 
Executive Producers: Karen Stevenson and Tom Pizzi 
Special Thanks To: 

Monica, Stacy, Monique, Dawn James, 

Louis, Harold, Phase I, Frances, Rose c JCy 

Recorded and Mixed at 

/*, Victory Kajem East „ Pr 

80 * 253 . 6 ^' 








SPARKMAN BROS. ENTERTAINMENT 
PUBLISHING BMI 
LYRICS BY: SYLVESTER GIBSON 
& CHARLES ANDERSON 
MUSIC BY: TWAIN E FUSE 




SIDE A 
VR-1271 

33 1/3 RPM - STEREO 
Executive Producer: 
PFP RECORDS 


1+1 


1. "Here I Am" (5:37) 

2. "Here I Am" (instrumental) 

Recorded At Magnetic Air Studios W. Palm Beach, FI 
©© VISION RECORDS INC. 1993 

+ 
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f SPARKMAN BROS. ENTERTAINMENT 

PUBLISHING BMI 
LYRICS BY: SYLVESTER GIBSON 
& CHARLES ANDERSON 
MUSIC BY: TWAIN E FUSE 



1. "Is It Him Or Is It Me" (4:io) 

2. "Is It Him Or Is It Me" (instrumental) 



SIDE B 

33 1/3 RPM - STEREO 
Executive Producer: 
PFP RECORDS 


\ 


1+1 


Recorded At Magnetic Air Studios W. Palm Beach, FI. 
©® VISION RECORDS INC. 1993 
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LIONEL RICHIE 

t 


4314MGA 


"ALL NIGHT LONG (ALL NIGHT)" (Vocal) 6:22 
L. Richifa/Brockman Music (ASCAP) 
ARRANGED BY JAMES ANTHONY CARMICHAEL 


PRODUCED BY LIONEL RICHIE AND 
JAMES ANTHONY CARMICHAEL 

/ V 

IN ALBUM, 

“CAN'T SLOW DOWN" 6059ML 


@1 983 Motown Record Corp. 
Distributed in the United States 
by MCA Distributing, Inc. 

4 P *0h,.^ -« 


OF MOTOWN RtC° R ° 
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4E14MGB 


LIONEL RICHIE 

4514MG 
Side Two 

“ALL NIGHT LONG (ALL NIGHT)" (Instrumental) 6:42 
L. Richie/Brockman Music (ASCAP) 
ARRANGED BY JAMES ANTHONY CARMICHAEL 


PRODUCED BY LIONEL RICHIE AND 
JAMES ANTHONY CARMICHAEL 


VOCAL VERSION IN ALBUM, 
"CAN'T SLOW DOWN" 6059ML 


OF MOTOWN 


RECO * 0 


@1983 Motown Record Corp. 
Distributed in the United States 
by MCA Distributing, Inc. 



JSSBRS * 





1400 E. LACKAWANNA AVE. 
OLYPHANT, PA. 18447 


PHONE: (717) 383-3291 
TWX 510-671 4580 
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Produced by M. Vasquez 
Executive Producer: Marty Gibbs . 
Recorded at Silicon Chip Conshohoken/r’A. 
;ensed In Agreement with Rebet HUl Music 

t . shed by Rebel Hlirfflusic (BMI) 


■Oa, 


U -r r 


T)W5 HOT- APPLE RECORDS 
Mode in USA 

fNC • 7360 S.V^- 
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CH12011 

© © 1 992 Papa Wayde Music 
P.R.S. 



Side A 
45 RPM 
Stereo 



•\s\Q 


1992 

CHALLENGER INTANAS 


FARI ALL STARS 


CH12011 

©® 1992 Papa Wayde Music, 
P.R.S. 



Side B 
45 RPM 
Stereo 



SINGLE WOMAN DUB II 

(Papa Wayde / J. Biggs) 

Produced by: Papa Wayde 
For Fari Productions 

Recorded & Mixed at Circle Sound Studios 
Hollywood, FL 

Special Thanks to: Fari Records & 
Challenger Records 

7 * S ° 0tf >Str • 

eet • Phj|adelph' a ’ 
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1992 

CHALLENGER INTANAS 


PHILIP FRAZIER 


CHI 2004 

©® 1992 Philip Frazier, 
Wayne Barker Music, P.R.S. 




Side A 
45 RPM 
Stereo 


COUNTRY BOY! 

(Philip Frazier) 

Produced by: Ellijah Barker 
Challenger Productions 
Exec. Prod.: Wayne E. Barker 
Recorded & Mixed by: Bill Jolly at Be Jolly Studio 
Special Thanks to: Donut 
and Bill Jolly All A Time 


° Uf h o, aoA 

reet * Philadelphia, ^ 



1992 

CHALLENGER INTANAS 


PHILIP FRAZIER 


CHI 2004 

©® 1992 Philip Frazier, 
Wayne Barker Music, P.R.S. 


Side B 
45 RPM 
Stereo 
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1992 

CHALLENGER INTANAS 





EDDIE ALEXANDER 


CHI 2006 

© ® 1 992 Challenger and 
Eddie Music, P.R.S. 


Side A 
33 1/3 RPM 
Stereo 


SEX OFF YOUR POCKET (Vocal) 
SEX OFF YOUR POCKET (Dub) 

(Eddie Alexander) 


Produced by: Cedric Smith 
Challenger Productions 
Exec. Prod.: Wayne E. Barker- 
Produced & Mixed by: Bill Jolly at Be 

Philadelphia, PA 
Special Thanks to: Bobby 


and Karen 


Philadelphia, 


/ 


/ 




1992 

CHALLENGER INTANAS 


EDDIE ALEXANDER 


CHI 2006 

©® 1992 Eddie Alexander, 
Wayne Barker 


Side B 
33 1/3 RPM 
Stereo 


cal) 
ub) 

(Eddie Alexander) 


Produced by: Karen Barker 
Exec. Prod.: Wayne E. Barker 
oduced & Mixed by: Bill Jolly at Be Jolly Studio 
Philadelphia, PA 

Special Thanks to: Bobby Daniel 
and Karen & Family 
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eet * Philadelphia’ ^ 
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CHALLENGER INTANAS 


JUNIOR BIGGS 

(Backed by Massive Crew) 


CH12010 

© © 1 992 Papa Wayde 
and Wayne Barker, P.R.S. 



LIVING RIGHT 

(J. Bigg / D. Row) 

Produced by: Isis Barker 
Recorded & Mixed at Earthman Studio 
Remixed at Bill Jolly Studio 
Phila. , PA 

Mixed by: Geoffrey Chung 
Special Thanks to: Papa Wayde and Benson 


Side A 
45 RPM 
Stereo 



'9085 


■\s\G 


1992 

CHALLENGER INTANAS 

JUNIOR BIGGS 

(Backed by Massive Crew) 


CH12010 

© © 1 992 Papa Wayde 
and Wayne Barker, P.R.S. 




Side B 
45 RPM 
Stereo 


CAREFUL LIVING 

(J. Bigg / D. Row) 

Produced by: Isis Barker 
Recorded & Mixed at Earthman Studio 
Remixed at Bill Jolly Studio 
Phila., PA 

Mixed by: Geoffrey Chung 
Special Thanks to: Papa Wayde and Benson 


PhiladelpV^ a 




EXECUTIVE PRODUCER 

ANDE C. 

Co-Produced by: 
SKOOLET. I III ■mm I 


ANDE C. 8c RACHET p^n- 

2.PR0UD TO BE JAMAICAN Kc! 

SAMSON Free 

Marketed & Distributed World Wide By 

M.-J.H. RECORDS 

25 Bailey St., Dorchester. MA 021 24 
^ Tel. 1-617-282-2880 

ALL RIGHTS RESERVED 
Unauthorized Duplication 
Is Prohibited By Law 



EXECUTIVE PRODUCER 

ANDEC 

Co-Produc ed by: 

SKOOLET. 'VHL 


*** Barry O'hare 

SKOOLET. g ec f? rde<d / 5 +: 

B H ^ M M ^ Penthouse Kgn.. Ja. 

Mixed At: 

H.C.Sc F. Recordings 
Freeport NY 

Marketed & Distributed World Wide By: A 

M.J.H. RECORDS A 

25 Bailey St., Dorchester, MA 02124 A 

Tel. 1-617-282-2880 

ALL RIGHTS RESERVED 
Unauthorized Duplication 
Ss Prohibited By Law 
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1400 E. LACKAWANNA AVE 
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MY NAME IS ROOSEVELT FRANKLIN 

MATT ROBINSON 

SIDE A 

STEREO 
CTW 22067 

ROOSEVELT FRANKLIN COUNTS 

(Robinson-Raposo) 

DAYS OF THE WEEK (Robinson-Raposo) 

MOBITY MOSELY MONTHS 

(Robinson-Raposo) 

KEEP ON TRYIN' (Robinson-Raposo) 
SAFETY BOY BLUES (Robinson-Raposo)^ 
JUST BECAUSE (Robi nson-Raposo) 


6 -. 


VC 

4 , 


O 


A 


O 


V 


4, 


4> 


3$^ Songs © copyright by 

4/^ Pickle Pig Feet Music 

0/ Srp> lc , ® 1974 CTW >v . ~ 
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STEREO 
CTW 22067 


THE SKIN I'M IN (Robinson-Raposo) 

A BEAR EATS BEAR FOOD (Robinson-Raposo), 
HALFIES (Robinson-Raposo) 

ME & YOU (Robinson-Raposo) 

OLD KING MIDAS (Robinson-Raposo) 

ROOSEVELT FRANKLIN'S ALPHABET 


(Robinson-Raposo) 


Songs © copyright by 
Pickle Pig Feet Music 

° 0/ Sr ©1974 CTW 
T ^UTE o BY CRA, 
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MY NAME IS ROOSEVELT FRANKLIN 

MATT ROBINSON 

SIDE B 


WORKSHOP . 






Made in\Jamaica 






BD-002-A 


BED BUG 

(C. Greene) 

DUFFY G. 

COTYIHG \S 



45 RPM 
BD-001-A 


Produced by 
C. Greene 

Made in Jamaica 


(C. Greene) 


DUFFY G 


RiSED COPYING ? * 





Philadelphia 
Raggae Sounds 


© & © 1981 AW-PW 
ALL RIGHTS RESERVED 
Produced by: 

Patrick Wisdom 

Tim«: 8:14 


BABY BE TRUE 

(L. SIBBLES) 

Audley Rollon 
A 

The Sons of Wisdom 


Published by: 
Wisdom Music 
BMI/SIDE 1 
P W.-A.W.-002A 
Arranged by: 
Audley Rollen 
Written by: 
L. Sibbles 
Taken from the 
album PREVAIL 



® & © 1 981 AW-PW 
ALL RIGHTS RESERVED 
Produced by: 

Patrick Wisdom 

Tim*: 6:45 


BABY IN DUB 

(L. SIBBLES) 

Audley Rollon 
A 

Ths Sons of Wisdom 


Published by: 
Wisdom Music 
BMI/SIDE 2 
P.W. - A.W. -002B 
Arranged by: 
Audley Rollen 
Written by: 
L. Sibbies 
Taken from the 
album PREVAIL 


Philadelphia 
Reggae Sounds 
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mm 


45 R.P.M 


E.P.I. 
Dist. By 
V.P. RECORDS 
170-03 Jamaica Ae. 
Queens, N.Y. 11432 
Ph. (718) 291-7058 


SIDE A 


Produced by 

MOSES (MAPPY) CLARKE 


WILDFLOWER 

(ADAPTED) 

JOSEPH VELVET 



45 R.P.M. 

SIDE B 

Produced by 

MOSES (MAPPY) CLARKE 


E.P.I. 
Dist. By 
V.P. RECORDS 
170-03 Jamaica Ae. 
Queens, N.Y. 11432 
Ph. (718) 291-7058 


VERSION 

(ADAPTED) 

JOSEPH VELVET 
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A MARSHALL-WRIGHT 
PRODUCTION 
DISCO 45 
WW-QQ1-A1 
ARRANGED BY 
WAYNE WEIGHT 






African 




(WAYNE WRIGHT) 

ABENG 




DISTRIBUTED BY 
V P RECORDS 
170-21 JAMAICA AVE 
JAMAICA, fjl.Y. 11432 
TEL (7 1 8i 291-7058 
RECORDED & MIXED AT 
HC & F STUDIOS 
FREEPORT, N.Y. 


BACKGROUND VOCALS BY: 
THE TALENTS & 
DIONNE BRANTLEY 

° c Opyj NG is 
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A MARSHALL-WRIGHT 
PRODUCTION 
DISCO 45 
WW-001-A 
ARRANGED BY 
WAYNE WRIGHT 




DISTRIBUTED BY 
V | RECORDS 
170-21 JAMAICA AVE. 

jamaicaI n.y. 11432 

TEL. (718) 291-7058 
RECORDED A MIXED AT 
HC & F STUDIOS 
FREEPORT, N.Y 


(WAYNE WRIGHT) 


ABENG 


BACKGROUND VOCALS BY 
THE TALENTS & 
DIONNE BRANTLEY 


^OpyiNG is 



Two Corporations CLASH 
Challenger International 
FARI Production 
2613 Cecil B. Moore Ave. 
Philadelphia, PA. 19121 
(215) 765-6630/765-4995 
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FARI RECORDS 


Produced by: 
Papa Wayde 
For Fari Productions 
Exec. Producer 
Wayne Barker 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 



FR-12-005-A 
45 RPM 
Stereo 
©®1988 

Papa Wayde Music 
P.R.S. 
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FARI RECORDS 


Produced by: 
Papa Wayde 
For Fari Productions 
Exec. Producer 
Wayne Barker 
Recorded & Mixed at 
Earthman Studio 
Miami, FL 
Mixed by: 
Geoffrey Chung 
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FR-12-005-B 
45 RPM 
Stereo 
©® 1988 

Papa Wayde Music 
P.R.S. 
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AY DUB 

(Brent D’Arville) 

PAPA WAYDE & MASSIVE CREW 

Disl. FARI RECORDS A TAPES 
Harrison Plaza Unit t 
16 Wuiff Rd. Nassau, Bahamas 
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by J.B. 

R. Jefferson 
Time 6:45 



(J.B. Campbell • R. Jefferson) 


vangee 


© 1988 



Produced & arranged 
by J.B. Campbell & 

R. Jefferson 
Time 4:00 
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ain't gonna g 

(J.B. Campbell • R. Jefferson) 
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P100B 
Quan - Ya - Music 

BMI 


into debt 
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©1988 
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Serial No. 
Test No. 


Insp. By 
Date 
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Family Productions 

BILLY JOEL 

52ND STREET 


SIDE 1 

AL 35609 

® 1978 CBS Inc 


FC 35609 
STEREO 


1. BIG SHOT 4:01 

2. HONESTY 3:50 

3. MY LIFE 4:43 

4. ZANZIBAR 5:10 
-B. Joel- 

Produced by Phil Ramone in 
association with Home Run 


If MARCAS REG. P R ' 






Family Productions 

BILLY JOEL 

52ND STREET 


FC 35609 
STEREO 


1. STILETTO 4:39 

2. ROSALINDA’S EYES 4:40 

3. HALF A MILE AWAY 4:06 

4. UNTIL THE NIGHT 6:35 

5. 52ND STREET 2:27 

-B. Joel- 

Produced by Phil Ramone in 
association with Home Run 


MARCAS REG. pR ' 



SSSt 

ENGLISHMAN 
BIT AFRICAN SISTER 

Produced, Arranged & Sung By 
Erald A. Briscoe 
© ® 1988 







SIDE 6 

1 . Try -I - Try 

2 . Conscious Lover 

3 . Cool Off Sir 

4. See Them Plot 

5. Sweet Mother 


EB-2005 B 
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RECORDS 

DAVID FISHER 

BOMBS OUT 


Incest Records 
LP ST 1025 

v • 1 ■ ■ tSv A ; • 



Side 1 
33 1 /3 RPM 


EXCERPTS FROM 
SHOWS PERFORMED LIVE 



^ORos, scotch. 
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RECORDS 

DAVID FISHER 



BOMBS OUT 


Incest Records 
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Side 2 

LP ST 1 025 

33 1 /3 RPM 
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EXCERPTS FROM 
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SHOWS PERFORMED LIVE 
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